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SIR MICHAEL COSTA. monic Society, and under his direction oratorios were 

Tue death of Sir Michael Costa, which occurred at| iven on a scale of magnificence hitherto only attained 

Brighton on the 2gth of April, makes another gap at rare intervals. Out of these performances and the 
$ ’ 5 


: bata Aye isati sted by his direction, the triennial 
in the ranks of the distinguished musicians of the | Hende) Festine one In 1849 te become cn 


present century. | conductor of the Birmingham Festival, and held that 
He was born February 4th, 1810, at Naples, and} post until 1882. He also conducted the Leeds Fes- 
began his musical education at the Royal Academy in | tivals up to 1880, the Bradford Festival in 1853, and 
that city, having gained an open Scholarship from King | for the former of these gatherings he composed his 
Ferdinand. ‘The first fruits of his study and labour | oratorios Z// and Vaaman. In 1869 he was knighted 
were a cantata, “ L’Immagine,” produced when he was | by the Queen, and from several European sovereigns . 
fifteen, in the theatre of the Academy. Two other| he had distinguished honours. In 1871 he became 
operas were written by him in two subsequent years, | conductor of the opera at Her Majesty’s Theatre. 
besides a grand mass, an oratorio, “‘La Passione,” and | For some time before his death he suffered from an 
three symphonies. His public career began in 1828, | attack of paralysis which deprived him of speech. 
when he wrote an opera for the Teatro Nuovo in| To benefit his health he retired to Brighton, where 
Naples, and his success was sufficient to introduce | he breathed his last. His remains were interred in 
him to Barbaja of the Teatro San Carlo, for whom he | Kensal Green cemetery. 
wrote another opera. In the autumn of 1828 he visited 
Birmingham to conduct the cantata written for the 
occasion by his master, Zingarelli, Owing to some} EXCERPTS FROM AND REMARKS ON 
misunderstanding he sang in the cantata instead of| WAGNER’S PROSE WRITINGS. 
directing it, but made little success as a vocalist. In By Fr. Nicks. 
1830 he was appointed maestro al piano at the opera | L 
in the Haymarket, London, and wrote ballets for the | (Continued from page <9) 
theatre, and some other pieces. He made little im-;| WAGNER was the direct descendant of Weber. ‘To 
pression as a composer. His success was never him he owed much—more than he acknowledged. 
marked enough to encourage either himself or his | And yet almost all his utterances about him belong to 
friends in the belief that he was a great inventor. | the chapter of strictures. Weber is an instance of 
But his talent as a conductor lifted him high into | how ill fared at Wagner’s hands even those whom he 
fame. He helped to exalt the orchestra above the highly respected, nay, for whom he had a warm affec- 
position it had been wont to occupy, and he made tion. I cannot help thinking that Wagner’s writings 
perfect performances of difficult works not only | give a very inadequate expression to his likings. He 
possible, but common. In consequence of a differ-| was a polemic; this explains all. Even in those 
ence. of opinion between Lumley and himself, in| writings—excepting of course the early ones—which 
1846 he left the opera, and the greater number of the | are not polemical his appreciativeness of others and 
members of the orchestra seceded with him to Covent | their works is limited by his system. On one occasion 
Garden Theatre, then opened for opera by Mr. F. Gye. | only Wagner revealed what he really felt about Weber: 
In 1848 he became conductor of fhe Sacred Har-| then the words came from the depth of his heart, and 
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were the expression of the whole man, not merely of 

the critic or innovator. It was in the “Speech at 
Weber’s last resting-place,” delivered in December, 
1844, when the remains of the composer of Der 
Freischiitz, after being transferred from London to 
Dresden (an affair in which Wagner, at that time 
Capellmeister at the Saxon Court Theatre, had taken 
a very active part), were deposed in a tomb in the 
Friedrichstadt cemetery there. The winning, fascinat- 
ing eloquence of this address remains unparalleled by 
anything Wagner spoke or wrote subsequently. It is 
hardly necessary to point out, though important to 
remember, that the speech belongs to the utterances 
of the master’s ante-polemical days. 

“ .... Seeing thou wert such a feeling enthusiast, 
who will blame us if we meet thee, in preference to 
others, with like affection, if we also right heartily shared 
this enthusiasm, and indulged in the silent wish to 
have thee again with us in our dear native country? 
Oh, this enthusiasm, it has with sympathetic power 
made thee the darling of thy people! Never has there 
lived a more German musician than thou! Wherever 
thy genius bore thee, into whatever distant, baseless 
realm of phantasy, it yet always remained bound by a thou- 
sand tender fibres to the heart of the German people, with 
which it wept and laughed, like a credulous child when 
it listens to the legends and fairy tales of its native 
country. Yes, it was this childlikeness which led thy 
manly spirit like its good angel, keeping it ever pure and 
chaste ; and in this chastity lay thy distinctiveness : as 
thou preservedst this admirable virtue always taintless, 
thou hadst not to devise or invent—thou hadst only to 
feel, and the most original was invented. Thou pre- 
servedst it unto death, this supreme virtue, thou couldst 
never sacrifice it, never divest thyself of this beauteous 
hereditary mark of thy German descent, thou couldst 
never betray us! See, now the Briton does thee justice, 
the Frenchman admires thee, but the German alone 
can love thee ; thou art his, a beautiful day of his life, 
a warm drop of his blood, a piece of his heart—who will 
blame us if we wished that thy ashes should also be a 
part of his soil, the dear German soil?” (From ‘‘ Speech 
at Weber’s last resting-place.”) 


Taking leave of Weber we will direct our attention 
to one of his most enthusiastic and constant admirers. 


“ At the beginning of his artistic career Berlioz was not 
allured by the glory of a mechanical inventor: in him 
there lived ‘really artistic impulse, and this impulse was 
of a burning, consuming nature.” (From “Opera and 
Drama.”) 


But is not this a misconception of the French 
master’s character as a man and musician? For my 
part I hold that Berlioz never changed. He remained 
true to himself from beginning to end, always full of 
passion and eager for effect, and thus often straying 
beyond the boundaries of the beautiful, of the truly 
artistic. Be this as it may, Wagner saw in Berlioz 
only a “tragic victim” of an “ unhealthy, non-human 
tendency.” ‘That Wagner, who profited so largely by 
Berlioz, should have nothing more complimentary to 
say of him than the words I have quoted and am 
about to quote, would seem strange did we not know 
the nature of the man. Still, one cannot help exclaim- 





ing, ‘Ah! doit-on hériter de ceux qu’on assassine ?” 
But here is my second and, in this chapter, last quota- 
tion concerning Berlioz. 


“With the best, yea, often really ingenious productions 
of this kind [namely, of programme music] I always lost 
whilst listening to them the musical thread so entirely, 
that whatever exertions I might make I was unable to 
hold it fast or recover it. This happened to me again 
quite lately with the love-scene, so wonderfully touching 
in its chief motives, of our friend Berlioz’s symphony, 
‘Romeo and Juliet :’ the greatest rapture, into which 
the development of the principal motive had transported 
me, evaporated and sobered down in the course of the 
movement into undeniable displeasure. . . . As yet, how- 
ever, we have spoken only of one of the most happy in- 
spirations of the ingenious composer, and my opinion of 
less happy ones might easily prejudice me against this 
tendency, if, on the other hand, it had not brought 
forth such perfect things as the more restricted pictures 
of the ‘Scéne aux champs,’ ‘Marche des pélerins,’ &c., 
which show to our astonishment what can be discovered 
by this process.” (From “On Franz Liszt's symphonic 
poems.”) 


In Mendelssohn’s personality Wagner found like- 
wise a “tragic trait” (see ‘Judaism in Music”), and 
found further that the antipathetic /ez7sh master’s 
whole situation was “tragic.” This favourite word of 
Wagner’s reminds one of the epithet ‘“ poor” which 
Carlyle thought applicable to almost every one of his 
contemporaries and not a few of his predecessors, 
some of them not only absolutely of considerable 
worth, but even by no means inferior to him—“ Poor 
Hunt!” “Poor Lamb!” “ Poor Wordsworth !” &c., 
&c. If Wagner now and then mentions Mendels- 
sohn’s “delicate intelligence” (“ Opera and Drama”), 
“uncommon acquirements and talents” (“On Con- 
ducting”), “ richest fulness of specific talent,” “finest 
and most varied culture,” ‘“ most elevated and delicate 
sense of honour” (“Judaism in Music”), &c., he raises 
his victim to so high a position only to make his 
imminent fall the more precipitate and impressive. 

Schumann does not occupy a large space in 
Wagner’s literary works. ‘The following is almost the 
only quotable passage. 


“ The right feeling of this [namely, of the significance 
and capability of music as developed by Palestrina, Bach, 
and Beethoven — in contradistinction to the purely 
sensuous Italian vocal music] was quite instinctively 
alive in the German musicians of this period, and I may 
mention here Robert Schumann as the most thoughtful 
and most gifted of these musicians. [From the course 
of his development as a composer one can clearly de- 
monstrate the influence which the infusion of the Jewish 
nature, pointed out by me, exercised on our art. Com- 
pare the Schumann of the first and of the second half 
of his creative activity : there plastic formative impulse, 
here diffluence into turgid flatness extending to mys- 
terious-seeming shallowness.” 


Wagner's view of Schumann’s development cannot 
be accepted by those who judge by facts. In this, 
as in so many cases, the poet-musician’s vision was 
vitiated by subjectivism. More of this and “ poor 
Schumann ” in another chapter. 
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One of the most delightful of Wagner's literary 
roductions—I would even venture to say the most 
delightful of them—is his ‘* Reminiscences of Spon- 
tini.” In them he does not lose himself in the 
“‘mysterious-seeming shallows” of his philosophy, 
nor in the “turgid flatness” of a diffluent diction, but 
chats to us pleasantly, amiably, reverently, and in 
excellent German, about a great fellow-artist with 
whom he had some personal intercourse. We have 
to confine ourselves here to two extracts from the 
critical introductory remarks and one from the con- 
clusion. Of the charm of the reminiscences them- 
selves it is impossible to give an idea by means of a 
few quotations. ‘The reader who takes the hint and 
reads the ‘‘Erinnerungen an Spontini” (Vol. V., 
pp. 109-132, of Wagner’s “ Gesammmelte Schriften und 
Dichtungen ”) will not regret having done so. 


“Spontini was the last member of a series of com- 
posers, the first member of which was Gluck; what 
Gluck aimed at and first undertook on principle—the 
most complete dramatisation possible of the opera- 
cantata—Spontini accomplished, in so far as this was 
attainable i in the musical opera-form.” 

“With Spontini died a great, highly estimable and 
noble art-period now manifestly buried : it and he belong 
no longer to life, but solely to the history of art.” 

“The news of his death, which I received at Ziirich, 
touched me deeply in spite of all my strange experiences 
and reminiscences. I gave to my mood and my opinion 
of him a concise expression in the Eidgenissische Zeitung, 
emphasising with regard to him especially, that, unlike 
the now-reigning Meyerbeer, and even the still living 
white-haired Rossini, he distinguished himself by genuine 
faith in himself and his art. ‘That this faith, as I found 
out almost to my horror, had degenerated into a spectral 
superstition I did not mention.” (From “ Reminiscences 
of Spontini.”) 

(To be continued.) 





CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 


By E. PAveEr. 


GERMAN ORGANISTS. 
(Continued from pune ror.) 
1770. 

1770—1846. RINCK, Dr. JOHANN CHRISTIAN HEIN- 
RICH ; b. Elgersburg (Thuringia), d. Darmstadt. 
Pupil of Kittel (1732—1809) ; organist of great re- 
pute, and composer of a large number of organ 

pieces. 
1771—1859. RIEDER, AMBROSIUs ; b. near Vienna, 


died there. Organist, and composer of about 120 
¥ 


sacred works. 

1773—1829. FIsCHER, MICHAEL GOTHARD;  b. 
Alach, near Erfurt, d. there. Pupil of Kittel; org. 
of great excellence ; composer of organ pieces. 

1774—I1850. TOMACZEK (TOMASCHEK), JOHANN 
WENZEL ; b. Skutsch (Bohemia), d. Prague. Org., 
pianist, composer of sacred and instrumental music, 
opera (‘‘ Seraphine,” 1811). 

1776—1831. BARTHEL, JOHANN CHRISTIAN ; b. 
Plauen, d. Altenburg. Successor of J. L. Krebs 
(1713—1780). Org., and composer of sacred music, 
organ-pieces. 





1777—1822. WERNER, JOHANN GOTTLOB ; b. Hayer 
(Saxony), d. Merseburg. Org., teacher, composer ; 
author, organ school, Musical A B C, Choral 
Book, &c. 

1778—1844. GANSBACHER, JOHANN Baptist; b. 
Sterzing, d. Vienna. Pupil of Abbé Vogler (1749— 
1814), and Albrechtsberger (1736 — 1809); org., 
and later conductor of St. Stephen (Vienna) ; com- 
poser, 17 masses, 4 requiems, &c. 

1778—1858. NEUKOMM, SIGISMUND RITTER VON ; 
b. Salzburg, d. Paris. Pupil of Jos. Haydn (1732 
—1809); friend of Grétry, Cherubini ; organist, 
composer, 5 German, 2 English oratorios; 15 
masses, &c., &c., 57 pieces for the organ, &c. 

1779-1857. RIEM, FRIEDRICH WILHELM ; b. KO6l- 
leda (Thuringia), d. Bremen. Pupil of Joh. Adam 
Hiller (1728—1804). Organist, and composer of 
many organ pieces. 

1780—1827. BERNER, FRIEDRICH WILHELM; b. 
Breslau, d. there. Organist of St. Elizabeth Church ; 
teacher of Adolph Hesse ; composer of organ pieces. 

1784--1852. KLENGEL, AUGUST ALEXANDER; b. 
Dresden, d. there. Organist of the Saxon Court ; 
pupil of Clementi; composer, ‘ Les Avant Coureurs” 
(24 canons); canons and fugues edited by M. 
Hauptmann. K. is generally called “the Canon- 
Klengel.” 

1787— 1860. BOHNER, JOHANN LupWIG; b. near 
Gotha, d. there. Org. ; composer of concertos, 
fantasias, sonatas, and one opera (Der Dretherrn- 
stein). 

1788—1847. Err, CASPAR; b. Erringen (Bavaria), 
d. Munich. Court organist of St. Michael, Munich; 
composer of graduales and Cantica sacra, requiems, 
masses, &c. ; although little known, they deserve 
recognition. 

1788—1844. BLUM, Cari. Lupwic; b. Berlin, d. 
there. Org., and composer of ballets and vaude- 
villes.; pupil of Salieri. ; 

1788-—1867. SECHTER, SIMON; b. Friedberg (Bo- 
hemia), d. Vienna. Organist to the Imperial Court ; 
composer of many sacred works, preludes and 
fugues for the organ ; celebrated teacher of 
thorough-bass and counterpoint ; pupil of Koze- 
luch ; teacher of Preyer, Thalberg, Déhler, Hen- 
selt, Esser, Berens, Pauer, &c., &c. 

1789—1864. SCHNEIDER, JOHANN GOTTLIEB; b. 
Altgersdorf, d. Dresden. Organist of great emi- 
nence ; teacher of J. Merkel, “Berthold (Dresden), 
Jansen (Delft), Nicolai (Hague), Van Eycken 
(Utrecht), Sir Herbert Oakeley, and others. 

1790—1862. ASSMAYER, IGNAZ; b. Salzburg, d. 
Vienna. Org. tothe Imperial Court (Vienna) ; com- 
poser of sacred works ; oratorios, ‘‘Saul’s Tod,” 
“ David and Saul.” 

1790—1843. POHLENZ, CHRISTIAN AUGUST; b. 
Saaigast (Niederlausitz), d. Leipzig. Org. St. 

Thomas’s Church, Leipzig : composer of popular 
choruses for male voices. 

1791—1825.  WORZISCHEK, JOHANN HUuGo ; b. Vam- 
berk (Bohemia), d. Vienna. Court organist (Vienna) ; 
composer of symphonies, masses, &c. 

1791—1870. TOPFER, JOHANN GOTTLOB ; b. Nieder- 
rossla (Thuringia), d. Weimar. Organist of the 
town (Weimar) ; composer of many organ pieces ; 
author of five different works on the structure and 
building of organs. ” 

1792—1836. ZOLLNER, CARL HEINRICH; b. Ols 
(Silesia), d. Hamburg Organ virtuoso without any 
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certain appointment ; composer of an opera, and 
different pieces for the organ and pianoforte. 

1796—1869. BACH, AUGUST WILHELM; b. Berlin, 
d. there. Org., and composer of sacred and in- 
strumental works. He was not related to Seb. 
Bach’s family. 

1797—1878. BIBL, ANDREAS; b. Vienna, d. there. 
From 1818 organist at St. Stephen’s ; composer of 
preludes and fugues for the organ; pupil of the 
composer Joseph Preindl (1758—1823). 

1797—1869. FREUDENBERG, CARL GOTTLIEB; b. 
Sipta (Silesia), d. Breslau. Org.; composer of 
organ works, 

1799—18—(?). ENCKHAUSEN, HEINRICH FRIEDRICH ; 
b. Celle, d. Hanover. Court organist at Hanover ; 
composer of educational pieces. 

1804—1877. BECKER, CARL FERDINAND ; b. Leipzig, 
d. there. Org. Peter’s and Nicolai Church ; pro- 
fessor of the organ at the Conservatoire ; org. and 
editor ; author of a systematic, chronological cata- 
logue of the musical literature, 1836—1839 ; also, 
“Die Hausmusik in Deutschland im 16, 17, und 
18ten Jahrhundert ” (1840). 

r805—1876. WEBER, FRANZ; b. Cologne, d. there. 
Org. Cologne Cathedral ; pupil of B. Klein ; con- 
ductor of the Cologne “ Mannergesang- Verein.” 

1806—1850. WENDT, ERNST ADOLF ; b. Schwiebus, 
d. Neuwied ; pupil of Zelter, Klein, and A.W. Bach; 
composer of organ pieces. 

1807—f861. FUHRER, ROBERT; b. Prag, d. —-— (?). 
Org.; composer of a goodly number of organ pieces, 
and author of a method how to use the pedals pro- 

erly. 

1808—1880. ANDRE, JULIUS PETER FRANZ: b. 
Offenbach o/M., d. Francfort o/M. Org. ; composer 
of organ-pieces, and editor of educational works. 

1808. PREYER, GOTTFRIED ; b. Hausbrunn (Lower 
Austria). Org. Pupil of S. Sechter (1788—1867). 
Court organist (1846) ; Director of the Conservatoire 
(1844—1848) ; composer of sacred music ; oratorio 
“Noah ;” symphonies, piano and organ pieces, 
songs, &c. 

1808—1879. RICHTER, ERNST FRIEDRICH EDUARD ; 
b. Gross-Schénau (Saxony), d. Leipzig. Org. at 
St. Peters’, Neukirche, St. Nicolai ; composer of 
sacred and instrumental works ; author of valuable 
educational and theoretical works. 

1809—1847.  MENDELSSOHN-BARTHOLDY, JACOB 
FELIX ; b. Hamburg, d. Leipzig. Eminent per- 
former and composer for the organ ; three preludes 
and fugues, op. 37 ; six sonatas, op. 65 ; fughetta 
in A. 

1809— 1863. HESSE, ADOLPH FRIEDRICH ; b. Breslau, 
d. there. Pupil of Berner. Org. Bernardiner- 
kirche ; composer (pupil of Spohr) of a great 
number of studies, preludes, fugues, toccatas, fan- 
tasias, &c. ; in all 84 works published. 

1809—1858. KUHMSTEDT, FRIEDRICH ; b. Oldisleben 
(Thuringia), d. Eisenach. Org. Pupil of C. H. 
RINCK (1770—1846). Composer, “ Gradus ad 
Parnassum,” Fantasia eroica, and author of two 
distinguished theoretical works. 

1809—1865. KORNER, GOTTHILF WILHELM ; b. near 
Halle a-S., d. Erfurt. Publisher of a well-known 
and rich collection of organ works ; editor of the 
musical paper Uyraniza, for friends of the organ. 

1810. HAupPT, CARL AUGUST; b. Kunern (Silesia). 
Org. Pupil of A. W. Bach, P. Klein, S.W. Dehn; 
public performer ; professor, and member of the 
Senate, Berlin Academy. 





1811. Liszt, FRANZ; b. Raiding (Hungary). Com- 
poser for the organ, fantasia and fugue (Prophet), 
overture, prelude, and fugue on the name of 
“ Bach.” 

1811. RirreR, AuGUSYt GOTTFRIED; b. Erfurt. 
Org. Pupil of L. Berger, Rungenhagen, A.W. Bach. 
Now organist of the Cathedral, Magdeburg ; com- 
poser, sonatas op. 11, 19 ; preludes and postludes, 
op. 4, 5, 6, 7, 13 ; author, “Die Kunst des Orgel- 
spiels ;” joint editor, of ‘‘ Der Orgelfreund,” ‘das 
Orgelarchiv.” 

1812, VOLCKMAR, WILHELM VALENTIN, Dr. phil. ; 
b. Hersfeld. Org. and professor at the Royal Col- 
lege of Homberg (Cassel) ; composer, 20 sonatas, 
several concertos, an organ symphony ; author of a 
great “ Orgelschule” and studies of velocity, &c. 

1813. COMMER, FRANZ; b. Cologne. Org. and 
Regens-chori of the Catholic Church (St. Hedwig), 
Berlin ; editor of the important collection, “ Col- 
lectio operum musicorum Batavorum seculi XVI. 
(12 vols.), “ Musica sacra XVI. XVII. seeculorum ” 
(13 vols.), “ Collection de compositions pour l’orgue 
des XVI. XVII. XVIII. siécles” (6 books), “ Can- 
tica sacra” (2 vols.); chairman of the Berlin Society 
of musical antiquarians. 

1815.’ BRosiG, Moritz, Dr. phil. ; b. Fuchswinkel 
(Upper Silesia). Org. ; and conductor of the St. 
Caecilia Academy in Rome ; composer of a great 
number of organ works. 

1815. BERTHOLD, K. F. THEODOR; b. Dresden. 
Org. of the Saxon Court ; composer, Missa solemnis, 
Petrus (oratorio), &c., &c. 

1815. FRANZ, ROBERT ; b. Halle a-S. Org. Ulrich’s 
Church, Halle ; composer of songs ; editor, &c. 
1816—1862. SCHELLENBERG, HERMANN ; b. Leipzig, 
d. Plagwitz. Org. of Johannis-Church, Leipzig ; 
composer of works for the organ (of great beauty). 

1816. ENGEL, DAviD HERMANN; b. Neuruppin. 
Org. Merseburg Cathedral; pupil of A. Hesse 
(1S809—1863) ; composer of sacred music, organ- 
pieces, psalms ; author of “ Beitrag zur Geschichte 
des Orgelbauwesens ” (1855), &c., &c. 

1816. MARKULL, FRIEDRICH WILHELM ; b. Reichen- 
bach, near Elbing. Org. Marien Kirche, Danzig ; 
composer of sacred and dramatic works, sym- 
phonies, &c. 

1821—1879. BONICKE, HERMANN; b. Endorf, d. 
Hermannstadt (Transylvania). Org., and author 
“ Kunst des freien Orgelspiels.” 

1822. HERZOG, JOHANN GEORG, Dr. phil.;  b. 
Schmélz (Bavaria). Org. and musical director of 
the University, Erlangen ; composer of organ 
pieces ; author of “ Handbook for Organists,” Orgel- 
schule, &c. 

1822. FINK, CHRISTIAN ; b. Dettingen (Wiirtem- 
berg). Org. Pupil of Joh. Schneider (1789—1864) ; 
composer of sonatas, fugues, trios, &c., for the 
organ. 

1822. REINTHALER, CARL MARTIN; b. Erfurt. 
Pupil of Dr. A. B. Marx. Org., Bremen; con- 
ductor ; composer—oratorio, “ Jephtha,” psalms, 
operas, “ Edda,” (1875), “ Kiithchen von Heil- 
bronn ” (1882), &c. 

1822. Rust, WILHELM, Dr.phil.; b. Dessau. Pupil 
of F. Schneider. Org., Lukas Kirche, Berlin ; 
conductor of the Berlin Bach Society; Royal 
Director of Music; at present cantor of St. 
Thomas’s School, Leipzig, as successor of E. F. E. 
Richter (1808—1879) ; editor of Sebastian Bach’s 
works for the German Bach Society. 
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1823. FAISST, IMMANUEL GOTTLOB FRIEDRICH, 
Dr.phil.; b. Esslingen (Wiirtemberg). Org., and 
professor, also director of the Stuttgart Con- 
servatoire; composer of sacred music; author 
rs an “Essay on the History of the Sonata,” 

Cc. 

1823—1868. EYCKEN, JAN ALBERT VAN; b. Amers- 
foort (Holland), d. Elberfeld. Org. ; composer of 
25 preludes, 3 sonatas, 150 chorals, &c. 

1824. KIRCHNER, THEODOR; b. Neukirchen (Saxony). 
Org., Winterthur, up to 1862; composer of many 
songs and pieces for the pianoforte. 


1827. MERKEL, GUSTAV ADOLPH; b. near Zittau 
(Saxony). Org. of the (Catholic) Court Church, 
Dresden. Pupil of Joh. Schneider (1789—1864). 


Composer of 6 sonatas, 3 fantasias, fugues, &c., for 
the organ. 

1829—1878. PAPIER, LUDWIG; b. Leipzig, d. there. 
Org., St. Thomas’s Church ; composer of a few 
works for organ and piano. 


182). STIEHL, HEINRICH; b. Liineburg. Org. at 
St. Petersburg, in Italy, &c. ; composer of instru- 
mental works. 


1829. FISCHER, KARL Aucust ; b. Ebersdorf (near 
Chemnitz). Org. of the English and St. Ann 


Church, Dresden. 

1829. NICOLAI, WILLEM FREDERIK GERARD; b. 
Leyden (Holland). Org. Pupil of J. Schneider 
(1789—1864) ; Director of the Royal Conserva- 
toire in the Hague; composer, oratorio “ Boni- 
facius,” cantatas, &c. 

1836. HARTMANN, EMIL; b. Copenhague. Pupil of 
N. W. Gade. Org. (Schlosskirche) ; composer 
of instrumental works, “ Nordische Volkstanze,” 
“Eine nordische Heerfahrt ” (overture). 

1839. RHEINBERGER, JOSEPH; b. Vaduz. Org. 
Pupil of J. G. Herzog (1825); royal chapel- 
master, Munich ; composer of works of almost 
every kind ; for the organ, Op. 27, 49, 65, 88, 98, 
III, 119, 127. 


(To be continued.) 


EUGENE 


D’ALBERT. 


THE following article, reprinted from 7%e Musical Standard of May 3rd, by kind permission of its author, Mr. 
T. L. Southgate, is given both in English and German, the latter for the benetit of our Continental readers. 
Mr. E. D’Albert’s letter appeared in a German paper, and it is but right that musicians abroad should know all the 
facts of the case, and what is thought in England of the young artist’s extraordinary and ungrateful behaviour. 


EUGENE D’ALBERT. 


IN the issue of this journal of December 29th last, there | 


appeared a short article giving some account of the 
training and career of our promising young English 
musician, Eugene d’Albert. It was stated that he was 


the son of Mr. Charles d’Albert, the well-known writer of | 


much graceful dance music; that the boy at the age of 
thirteen was elected (after competition) to a free scholar- 
ship at the newly-established “ National Training School 
for Music,” subsequently gaining the “ Queen’s Scholar- 
ship,” founded at that institution by Her Majesty ; that 
he was trained under Sir (then Mr.) Arthur Sullivan, 
Dr. J. Stainer, Mr. E. Pauer, and Mr, E. Prout ; that the 
progress he made in his studies during the five years he 
was a pupil at the School was so satisfactory, that he was 
selected to play before the Philharmonic Society and at 
the Crystal Palace concerts ; that his compositions— 
notably an overture for full orchestra and a pianoforte 
concerto—written while in statu fupillari met with 
distinct approval at our best concerts ; that on the re- 
commendation of Sir Arthur Sullivan, he was nominated 
Mendelssohn Scholar, so that he could go abroad and 
widen his already acquired knowledge ; and, lastly, that 
Herr H. Richter, the conductor, about eighteen months 
ago, took him to Vienna, since when he has been playing 
with much success at the chief towns in Austria, Germany, 
and Russia. 


This biographical sketch has found its way into | 


various foreign journals, and from the Mewe Musik 
Zeitung of Cologne, we learn that young Mr. d’Albert 
feels aggrieved at the notice, and ventures to impugn the 
accuracy of the particulars of his history there given. 
Says the German newspaper (translation) :— 


We have received from Mr. Eugen d’ Albert the following letter. | 


As we mentioned in the article in question, the 6th No, of our 
Biographical Sketches, the English paper the .Wasical Standard 


EUGENE D’ALBERT. 
IN der am 29. Dezember vorigen Jahres erschienenen 
Nummer dieses Blattes gab es eine kurze Beschreibung 


| der Erziehung und Lebensweise unseres vielversprechen- 


den jungen englischen Musikers, Eugene d’Albert. Es 
wurde gesagt er sei der Sohn des Herrn Charles d’Al- 
bert, des wohlbekannten Componisten vieler beliebten ‘ 
Tiinze. Als dreizehnjahriger Knabe wurde ihm (gegen 
Competenten ausgewihlt) von der neugegriindeten Er- 
ziehungsschule der Musik, ein freier Stiftungsgehalt zu 
Theil, und spater das durch ihre Majestit bei diesem 
Institut gegriindete K6niginstipendium verliehen. Ausser- 
dem wurde erwahnt, dass er von Sir, damals Herrn Arthur 
Sullivan, Herrn Dr. J. Stainer, Herrn E. Pauer und 
Herrn E. Prout erzogen worden sei, und dass der Fort- 
schritt in seinen Studien wiahrend der fiinf Jahre wo er die 
Schule besuchte so befriedigend gewesen sei, dass man 
ihn auswihlte, in den Concerten der “ Philharmonic” 
Gesellschaft und Crystal Palast mitzuwirken. Dass seine 
Compositionen—besonders eine Ouverture und ein Kla- 
vier Concertstiick—in s/atu pupil/ari componirt, in un- 
seren besten Concerten mit vielem Beifall aufgenommen 
wurden ; dass er, von Sir A. Sullivan empfohlen, auch 
von der “ Mendelssohnstiftung” einen Gehalt bezog, mit 
welchem er im Auslande sein Talent weiter ausbilden 
konnte ; und schliesslich wurde mitgetheilt, dass ihn Herr 
Musikdirektor H. Richter vor ungefahr achtzehn Monaten 
mit nach Wien genommen habe, wonach er mit grossem 
Erfolg in den Hauptstiadten Oesterreichs, Deutschlands, 
und Russlands gespielt hat. 

Diese biographische Skizze ist in vielen auslaindischen 
Blattern erschienen, und erfahren wir aus der Kélner 
Neuen Musik Zeitung dass der junge Herr D’Albert sich 
| von diesem Aufsatz unangenehm beriihrt fiihlt, und sich 

erlaubt, die Genauigkeit der Einzelheiten seiner Lebens- 
| geschichte in Frage zu stellen. Héren wir die deutsche 
| Zeitung (original) :— 
Von Herrn Eugen d’Albert empfangen wir nachstehende Zu- 
| schrift. Wie wir in der biographischen Skizze in Nr. 6 erwiihnten, 
| hat uns das englische Blatt Musical Standard als Vorlage fiir dic- 
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was the source of the information given ; it follows, therefore, that 
that journal is responsible for the statements we made. Our 
German art is warmly praised by Mr, d’Albert, and we print 
without further comment his emendatory letter : 


** Much honoured Mr. Editor, 

“\ short time ago I received a copy of your excellent paper 
containing a sketch of my life. Permit me to correct a few errors 
I find therein. Above all things I scorn the title, ‘* English 
pianist’; unfortunately, I studied for a considerable period in 
that land of fogs, but during that time / /earnt absolutely nothing ; 
indeed, had I remained there much longer I should have gone to 
utter ruin. You are consequently wrong in stating in your article 
that the Englishmen mentioned were my ‘teachers,’ From them I 
learnt nothing, and, indeed, no one could learn anything properly 
from them. [have to thank my father, Hans Richter, and Franz 
Liszt, for everything. It is my decided opinion, moreover, that the 
system of general musical instruction in England is such, that any 
talent following its rules must become fruitless. Only since I left 
that barbarous land have I begun to live. And I live now for the 
unique true glorious German art!—EUGEN »' ALBERT, Munich, 
29th March, 1884.’ 


The first thought that strikes one on reading this 
extraordinary jeremiad, with its tissue of falsehoods, is 
that Mr. d’Albert must be suffering from mental derange- 
ment, or, at least, obliquity of moral vision. He has not 
yet arrived at man’s estate, and so can hardly be expected 
to possess a wise head. One would rather essay to 
excuse his youthful indiscretion, than confer a serious 
importance on him by arguing on a question about which 
the facts are so palpably against him. Still, there is 
another aspect of the matter which makes it requisite to 
comment onit. That is this :—That the promulgation of 
such nonsense as he has written in the German newspapcr, 
conveys to thousands of foreigners, who haveno opportunity 
of knowing England, a false impression of us and our ways, 
and tends to crystallise in their minds the prejudice they 
ignorantly affect for the art of music in this country. To 
an inflated Austrian dilettante, one Ambros, the Germans 
owe a phrase they constantly parrot-like repeat :—“ An 
English composer is no composer at all.” Whether 
after the recent successful performances of the three 
operas, Esmeralda, Colomba, and Savonarola, by English- 
men, and Mr. Cowen’s Scandinavian Symphony, inter 
alia, we shall hear this sententious S#77chwort repeated 
with the old gusto, is problematical. Let us always 
admit that the entire world of music can never over- 
estimate the debt of gratitude that we owe to the great 
masters of the art that Germany has in past times 
produced. As to whether the Fatherland of to-day 
can still produce the new links to carry on its glorious 
chain is a question that need not be now discussed. 
There is a small but malapert céterie in that country 
which despises everything Inglish, save the money that 
can be made out of our vilified land. This clique, to the 
amusement of cultured persons, loudly arrogates to itself 
the sole right of judgment and a fixed infallible standard 
in matters musical. (From certain particulars which have 
lately leaked out, it is pretty evident that the head of the 
lad d’Albert has been turned by flattery, and he has 
joined this set. The youthful neophyte possesses un- 
doubted talent, possibly genius ; as he is ready to abuse 
“barbarous” England, he is doubly welcome to the 
ranks, and of course figures as an authority. Now, there- 
fore, that his dogmatic opinions have found their way 
into print, it becomes necessary to make some comments 
on the subject of his letter. 


When it is observed in this epistle that he despises the 
country which gave him birth ; that he feels no gratitude 
for the five years’ instruction given to him gratuitously 





selbe gedient und fillt also diesem die Verantwortlichkeit fiir den 
Inhalt zur Last. Wir nehmen iibrigens um so weniger Anstand, die 
Berichtigung d’Alberts aufzunehmen, als dieselbe unserer deutschen 
Kunst ein feuriges Loblied singt :— 

Sehr geehrter Herr Redacteur! Vor einigen Tagen bekam ich 
zufillig ein, meine Biographie enthaltendes Exemplar Ihrer vor- 
trefflichen Zeitung in die Hiinde ; gestatten Sie mir einige sich darin 
befindende Unrichtigkeiten aufzukliiren. Vor allen Dingen ver- 
schmiihe ich den Titel ‘‘englischer Pianist” ;—leider studirte ich 
eine Zeit lang in jenem Lande des Nebels, aber wiihrend dieser 
Zeit lernte ich absolut nichts, und hiitte ich mich linger dort auf- 
gehalten, wiire ich zu Grunde gegangen ; in Folge dessen haben Sie 
Unrecht, die in Threm Artikel erwihnten Herren [ngliinder als 
meine Lehrer zu bezeichnen; von ihnen lernte ich nichts, und es 
kinnte auch keiner etwas ordentliches von ihnen lernen.—Alles habe 
ich meinem Vater, Hans Richter, und Franz Liszt zu verdanken. 
Es ist meine feste Ueberzeugung, dass das System des Musik- 
unterrichts in England iiberhaupt ein solches ist, dass jedes Talent, 
welches sich danach richtet, verloren gehen muss. Ich lebe erst. 
seitdem ich dieses grausame Land vyerlassen; ich lebe auch fiir 
die einzig echte, herrliche deutsche Kunst!—EUGEN D’ALBERT, 
Miinchen, 29 Miirz, 1884. 


Beim Lesen dieser sonderbaren Jeremiade, welche ein 
volistindiges Liigengewebe fenthiilt, fallt uns als erster 
Gedanke ein, dass der Herr d’Albert an Geistesverwir- 
rung oder wenigstens an moralischer Schiefheit leidet. Da 
er noch nicht miindig geworden, ist’von ihm kaum ein 
richtiges Verstiindniss zu erwarten. Eher wiirde man 
seine jugendliche Unbesonnenheit zu_ entschuldigen 
suchen, als durch Disputiren einer Angelegenheit wo dic 
Thatsachen gegen ihn zeugen, besondere Aufmerksam- 
keit auf ihn lenken. Dennoch erfordert die Sache in einer 
Hinsicht eine weitere Anmerkung ; da die Verbreitung 
desgleichen Unsinns fiir tausende von Fremden. welche 
keine Gelegenheit haben England kennen zu lernen, ein 
falsches Licht auf uns und unsere Sitten wirft, was beson- 
ders zu bedauern ist, da es das von ihnen unwissend 
affectirte Vorurtheil fiir die Musikkunst in diesem Lande 
krystallisirt. Einem aufgeblasenen  oesterreichischen 
Dilettante, namens Ambros, verdanken die Deutschen die 
Redensart “ Der englische Componist ist gar kein Com- 
ponist,” welche sie, papagei-iihnlich, wiederholen. Ob 
wir, nach den Auffiihrungen der drei von Englandern 
componirten Opern, “ Esmeralda,” “‘ Colomba,” und “ Sa- 
vonarola,” und der “scandinavischen Symphonie” vom 
Herrn Cowen, wfer alia, welche kirzlich mit Erfolg 
stattgefunden, dieses sentenzidse Sprichwort mit dem- 
selben Gusto wiederholen héren werden, ist doch fraglich. 
Geben wir immer gerne zu, dass die Musikwelt nicht 
leicht zu hoch schitzen kann was deutsche Kunst in der 
Vergangenheit geleistet hat. Ob das heutige Deutschland 
seine Ehrenkette von Meistern noch um einige Glieder 
verliingern wird lisst man gegenwiirtig unerortert. Es 
gibt dort eine kleine doch naseweise Koterie welche 
alles verschmihet was englisch ist,das Geld ausgenommen, 
was man in unseren verachteten Lande auftreiben kann. 
Diese “ Clique” masst sich zur Unterhaltung aller ge- 
bildeten Leute das Recht an, unfehlbar iiber die musi- 
kalischen Leistungen abzuurtheilen. Aus gewissen, kiirz- 
lich bekanntgewordenen Einzelheiten ersieht man ziemlich 
klar dass der Kopf des jungen d’Albert durch Schmeichelei 
verwirrt worden ist, und dass er sich dieser Koterie an- 
geschlossen hat. Der jugendliche Neophyte besitzt 
sicheres Talent, méglicherweise auch Genie dazu ; da er 
bereit ist England “ grausam” zu schelten, ist er doppelt 
willkommen in den Reihen dieser Gesellschaft in der er 
natiirlich fiir eine Autoritét gilt. Jetzt, nachdem sein 
dogmatisches Urtheil veréffentlicht ist sind einige An- 
merkungen tiber den Inhalt seines Briefes néthig. raf 

Bedenkt man dass der Herr d’Albert in diesem Briefe 
das Land verschmiihet wo er das Licht der Welt erblickte ; 
dass er fiir den fiinfjahrigen Unterricht, welcher ihm 
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through the bounty of his Sovereign ; that he has not a 
word of thanks for his able and painstaking masters ; 
and, finally, when he deliberately sets himself to tell, 
what in England is characterised by an ugly little word of 
three letters, in writing “ From them I learned absolutely 
nothing”—it is not too much to say that he exhibits moral 
turpitude of the most reprehensible kind. Whatever he 
may have learned from Herr Richter and Abbé Liszt, it is 
pretty clear that the necessity of truth has not formed a 
portion of the apostate’s foreign curriculum. From what 
we know of these notable persons, it may be safely 
guessed that they would not countenance the tone of his 
letter. And so, though for five years young d’Albert 
studied composition under the Principal of the School, 
Sir Arthur Sullivan ; harmony and counterpoint under 
Dr. Stainer, the organist of St. Paul’s; the pianoforte 
under Mr. Pauer ; and orchestration under Mr, Prout—he 
learned absolutely nothing! Wonderful! Can there be 
found, either in England or abroad, four more able, 
earnest, and experienced teachers, who confessedly stand 
at the head of their profession? And yet, an admittedly 
clever boy could learn nothing from them, and would 
“have been utterly ruined,” if good fortune had not 
carried him to Vienna and Weimar. Well, either he 
ought to have been dismissed the school long before the 
five years had expired, as an incorrigible dunce, or we 
must fall back on the other alternative, that the ungrate- 
ful recipient of all the trouble and kindness bestowed on 
him is deliberately penning that which he knows to be 
untrue. Who taught him to play Schumann's difficult 
and trying pianoforte concerto that he played so well? 
and who taught him to put into proper form and score 
his own clever concerto and orchestral overture ? 
Nobody! One is tempted to quote the query which an 
old classic author puts into the mouth of one of his cha- 
racters who said Nobody had made him—* Pray, what 
sort of a fellow was he?” 


The fine contempt d’Albert affects for the epithet 
“ English pianist,” will probably undergo a change as 
years roll by; his lamentation over the talent-destroying 
faculty of our teachers will hardly awake an answering 
echo in those on this side of the Channel who know, and 
value, the best English modes of tuition. What a 
marvellous gift indeed has been granted to this boy! 
Some of our renowned fog seems to have found and 
retained a place in his mind, so that portion of his letter 
may be passed over; the “firm opinion” of an inex- 
perienced youth hardly out of his teens will only excite a 
smile. Perhaps we ought to feel touched by the revela- 
tion that this gifted English youth, though in his twentieth 
year, has only just commenced to live; such a long 
condition of comatose hybernation will be of singular 
interest to naturalists. His sudden awakening to the 
glorious art of an alien country completes the simile as 
to the metamorphosis of the sleeping chrysalis. The 
excision of the final ¢ from his baptismal name is a funny 
little piece of self-deception. 


In conclusion, it may be affirmed that the statements in 
the Musical Standard article to which Mr. d’Albert has 
taken exception are perfectly true, the only modification 
necessary being, that on account of non-compliance with 
the regulations respecting the Mendelssohn Scholarship, 


durch die Wohlthat seiner Souveran zu The:i wurde keine 
Dankbarkeit fithlt; dass er fiir seine geschickten und 
unermiideten Lehrer kein Wort des Dankes hat; und 
schliesslich, dass er mit Bedacht schreibt “von ihnen 
lernte ich nichts” (was sich in England durch ein hiiss- 
liches WGrtchen von drei Buchstaben bezeichnen lisst), 
so ist es gar nicht zu viel gesagt, dass er eine moralische 
und tadelnswerthe Unverschimtheit zeigt. Mag er auch 
von seinen deutschen Meistern viel gelernt haben, die 
Liebe ztir Wahrheit war nicht inbegriffen. Nachdem was 
wir von diesen bedeutenden Persénlichkeiten wissen 
miissen wir annehmen, dass sie seinen verleumdenden un- 
wahren Brief nicht gut heissen wiirden. Und _ also, 
obwohl der junge Herr d’Alvert unter Leitung des Herrn 
Musikschuldirektors Sir A. Sullivan die Composition 
wahrend fiinf Jahre ; ebenso beim Herrn Organisten der 
Paul’s Domkirche Dr. Stainer, die Harmonie uad den 
Kontrapunkt ; ebenfalls beim Herrn Pauer das Kla- 
vier, und auch beim Herrn Prout orchestriren  stu- 
dirte, “lernte er absolut nichts”! Wunderbar! Gibt 
es in England oder auswiirts noch vier Lehrer die in der 
Ausiibung ihres Amtes tiichtiger, ernster, und geiibter 
sind als diese, welche offenbar an der Spitze ihrer Profes- 
sion stehen ? Wie sollte es méglich sein, dass ein Knabe 
von anerkanntem Talent und Geschicklichkeit von diesen 
Lehrern “ nichts” gelernt hiitte, und “zu Grunde gegangen 
wire” wenn ihn nicht das Gliick nach Wien und Weimar 
gefiihrt hatte? Nun, entweder hiitte er lingst vor dem 
Ablaut der fiinf Jahre als unverbesserlicher Dummkopf 
aus der Schule entlassen sein sollen; oder miissen 
wir die andere Alternative zuriiekkommen, dass der un- 
dankbare Empfanger von so viel ihm erwiesener Mithe 
und Giite mit Bedacht das schreibt was er fiir falsch 
erkennt. Wer hat ihn das schwere und anstrengende 
Klavierconzert von Schumann so gut spielen gelehrt, und 
wer lehrte ihn sein talentvolles Conzertstiick und seine 
ebenso ausgezeichnete Ouvertiire fiir Orchester verbessern 
und die Partituren dazu bilden? Niemand! Man méchte 
sogar die Frage eines alten Classikers aus dem Munde 
einer seiner Charaktiire anfuhren, welchersagte es habe ihn 
Niemand geschaffen, “Nun, was sei er denn fiir ein 
Mensch gewesen ?” 

Die grossartige Verachtung, welche d’Albert fur den 
Ausdruck “englischer Pianist” affectirt wird wahrschein- 
lich mit den Jahren eine Veriinderung erfahren ; kaum 
wird auf dieser Seite des Kanals seine Wehklage iiber 
die talentvernichtende Fiihigkeit unserer Lehrer bei 
Leuten ein Echo finden, welche die beste englische 
Unterrichtsweise kennen und schiitzen. Es ist allerdings 
diesem Knaben eine wunderbare Naturgabe geschenkt 
worden ! Es scheint ein Theil unseres berithmten Nebels 
hat sich in seinen Gedanken festgesetzt, desshalb kann 
man jenen Theil seines Briefes mit Stillschweigen tber- 
gehen; die “feste Ueberzeugung” eines unerfahrenen 
Knaben von kaum zwanzig Jahren wird blos ein Liicheln 
erregen. Miissten wir vielleicht uns von der Entdeckung 
gerithrt fiihlen, dass dieser begabte junge Englander, 
wenn auch schon in seinem zwanzigsten Jahre, “ erst jetzt 
lebt”; solche Fortdauer der comatésen Ueberwinterung 
wird fiir die Naturforscher besondere Interesse haben. 
Sein plétzliches Erwachen zur herrlichen Kunst eines 
fremden Landes vervollstiindigt das Gleichniss in Betreff 
der Verwandlung der schlafenden Puppe. Das Weglassen 
des Schlussbuchstaben e¢ seines Taufnamens ist ein ko- 
misches Stiickchen Selbstbetrug. 

Zum Schluss kann man bestiitigen, dass die Aus- 
einandersetzungen des JZusical Standard Artikels an 
welche Herr d’Albert Anstoss genommen hat, durchaus 
wahr sind; nvr miissen wir noch hinzufugen, dass 
die Administratoren des ‘“ Mendelssohnstipendium ” 











| @hestra, “ Aus aller Herren _ Lander 
‘| parts”), containing a series of dances in Russian, Spanish, 
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the trustees removed him at the end of the first; genéthigt waren am Ende des ersten Jahres den 
year. Mr. d’Albert owes an apology rather to the | Knaben zu entlassen, weil er sich den Vorschriften der 


England which he has generally traduced, than to this | Schule nicht unterordnen wollte. Dem seinerseits all- 





journal. As the years go by it is to be hoped that 
wisdom will come with them, and his youthful escapades 
become forgotten. 
sympathising interest by many of his fellow-countrymen. 


That career depends mainly on himself; it should not be 


further accentuated by any such exhibitions as that with 
which we have been lately favoured. 


T. L. SOUTHGATE. 


His career will be watched with 


gemein verleumdeten England bleibt der Herr d’Albert 
eher eine Rechtfertigung schuldig, als diesem Blatte. 
Hoffen wir dass mit dem Alter die Vernunft kommen 
wird, und ihn seine jugendlichen uniiberlegten Streiche 
vergessen liisst. : 

Viele seiner Landsmianner werden Antheil an seiner 
| Laufbahn nehmen. Diese Laufbahn hangt hauptsichlich 
| von ihm selbst ab ; Herr d’Albert miisste sich aber ferner- 
|hin nicht durch solche ungerechtfertigten Aiisserungen 
‘ auszeichnen. T. L. SOUTHGATE. 








‘Foreign Correspondence. 
MUSIC IN BERLIN. 
May, 1884. 


THE end of the winter season and the opening of the 
summer entertainments lie close together ; and the last 


Bilse Concert, immediately followed by the opening of | 


the opera in Kroll’s Theatre, recalls the French saying, 
“Le voi est mort, vive le roi!” 
his last concerts a programme of unusual attraction and 
novelty. The numerous friends of Moritz Moszkowski 
had the satisfaction of hearing his new suite for or- 
* (“From foreign 
German, Italian, Hungarian, and Polish style, of rich 
invention, and great skill in the orchestration. 
brilliant, but equally worthy of attention, was the other 
piece de résistance of this evening, a violin concerto, by 
A. Krug, played by the Hungarian virtuoso, Tivadar 
Natchez, who confirmed on this occasion the favourable 
impression he made at his first appearance in Berlin last 
year. The inauguration of Kroll’s opera season (May 
3rd) was a sort of festival. Frau Mallinger, during ten 
years prima donna of our royal opera, and a great 


favourite with the public, appeared here (May 3rd) for | 


the first time on the stage since she lost and recovered 
her voice. 
neither flowers nor applause were wanting. The perform- 
ance of Nicolai’s opera, Zhe Merry Wives of Windsor, 
was doubly successful, as Frau Mallinger was surrounded 
by partners but little inferior to herself; so that we shall 
not be in want of a good opera, even after the prima 
donna’s departure. The Singakademie concluded its 
season (April 28th) with a brilliant performance by the 
pupils of Xaver Scharwenka’s Conservatory; besides 
excellent singing and declamation we heard two young 
pianists of extraordinary talent, José Vianna da Motta, 
from Lisbon (Liszt’s concerto in E flat) and Ernst Simon- 
sohn, from Berlin (Mendelssohn’s capriccio in B minor). 
The last soirée of the royal orchestra, May 2nd, was 


also of unusual attraction, from the first performance of | 


Wagner’s cantata for male voices and orchestra, “ Das 
Liebesmahl der Apostel,” written in 1843 in the style of | 
Rienzi and Tanuhduser. The success of this beautiful | 
work was uncommon, and would have been uncontested, | 
had the execution, especially of the a-capella songs, been | 
less imperfect. At any rate, the conductor, Capellmeister 

Radecke, deserves honourable mention for having enabled | 
us to make acquaintance with one of Wagner’s most | 
remarkable compositions. | 


Bilse had at one of | 


Less | 


Of course the theatre was crowded, and | 


MUSIC IN LEIPZIG. 
May, 1884. 
THE yearly performance of Bach’s Matthdus-Passion on 
Good Friday forms an essential part of divine service for 
the Leipzig public. Much as we are inclined to praise the 
frequent rendering of this work, still it is scarcely just to 
prefer it to many others equally fit for this day, as, for 
instance, the AZesstas by Handel. This oratorio has been 
given in Leipzig during the last twenty years, as far as we 
remember, only once, but the Matthdus-Passion during 
the same period nineteen times. We think that the 
greatest master-work loses its penetrating effect if con- 
stantly repeated, and gains if not heard for a time; and 
| therefore I would counsel the leading persons in Leipzig 
' to see that in future an interchange should take place with 
| the MJatthdius-Passion, Messias, and Paulus. The first 
| might be given every second year, and the AZesséas and 
| Paulus might alternate. Concerning this year’s perform- 
ance of the Passzon, the choir and orchestra were excellent ; 
but of the soloists Frau Joachim was the only one who 
was throughout satisfactory. Friulein von Sicherer, the 
‘soprano, did not accommodate herself to the fetters which 
Bach has forged. The emo rubato is not at all allowed 
with the perfectly self-subsistent tune-leading of the ac- 
companying instruments in Bach’s vocal music ; and still 
| there are so few singers who regard and respect this 
matter. Herr Meschaert, from Amsterdam, who took the 
part of Christus, is endowed with a brilliant voice, and 
sang well, though unhappily not always quite in tune. Herr 
| Westberg, from Cologne, sang the evangelist music partly 
| very well; but he was seemingly not thoroughly acquainted 
| with his part. The most brilliant pieces were, besides 
| the airs of Frau Joachim, “Erbarme dich” and “ Gol- 
| gatha,” the opening chorus, in which a choir of boys in- 
toned the choral, producing great effect ; the chorus ‘“ Sind 
| Blitze,” the last chorus of the first part, the choral ‘‘ Wenn 
| ich einmal soll scheiden,” and the concluding chorus. 
The Leipzig Conservatory, that has more than 500 
scholars, is now holding its great examinations, the number 
of which is quite enormous this year ; there have already 
been sixteen. It cannot interest the readers of your paper 
| to read Jong accounts of every single examination, but the 
best scholars deserve to be named, as their performances 
were really artistic. Of pianists there were Otto Kracke 
(F sharp minor concerto by Reinecke), Paul Torek (E flat 
concerto by Beethoven), Willy Rehberg (D minor concerto 
by Rubinstein), Arthur Voorhis (F minor concerto by 
Chopin), and of ladies, Fraulein Dorothea Grosch (B minor 
concerto by Scharwenka), and Friulein Lewing (G major 
concerto by Beethoven, and quintet, Op. $2, by Reinecke). 
Among the violinists excelled Herr Josef Berghof (salon 
pieces by Wieniawski), and Nowacek (concerto by Brahms). 
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Among the cellists Herr Max Kiesling (concerto in B minor 
by Davidof). The best scholars among the singers were 
the Herren Krause (tenor), and Theodor Schneider (deep 
bass); and among the ladies Friulein Alma Haufe (a 
high soprano). Remarkable also are the performances of 
the newly-formed Conservatory orchestra, and in some 
respects really laudable. To the present director of the 
Conservatory, the energetic and amiable Dr. Otto Giinther, 
belongs the merit of having founded an orchestral school ; 
before we had only instruction in piano, organ, strings, 
and singing. Besides theoretical instruction, we have now 
classes for every orchestral instrument. We see, though 
only since the death of the former director, Schleinitz, to 
what a high position the Leipzig Conservatory can be 
brought under the direction of a well-meaning and circum- 
spect director. 

Worthy of mention are, besides, the two matinées in the 
Saal Bliithner, given not long ago by Friiulein Sophie 
Daiches, from Charkow, and Herr Friedberg from Vienna. 
The former who was scholar of the Conservatory for a 
long time, proved herself an eminent pianist ; she under- 
took very different tasks—for instance, concerto in C major 
No. 3 by Reinecke, Variations in C minor, Op. 32, by 
Beethoven, and smaller pieces by Chopin, Schumann, and 
Moszkowski—and played in a very finished manner, ob- 
taining great applause. The young pianist from Vienna 
also met with great and well-merited success ; it is to be 
regretted that he played only works by Liszt, so that we 
cannot judge, notwithstanding his brilliant technique, 
whether the young artist could successfully reproduce 
classical works. The Riedelscher Verein intends to give 
Liszt’s Christus, whereof you shall hear the result in our 
next letter. 


MUSIC IN VIENNA. 
[FROM OUR SPECIAL CORRESPONDENT. ] 
VIENNA, May 12¢h, 1884. 
For the last time during the season 1883-84 I have to 
speak of concerts. The Gesellschaft der Musikfreunde, 
having performed as a second extra concert Berlioz’s 
“ Requiem,” closed with the fourth subscription concert, 
including Bach’s cantata “ Es ist dir gesagt, Mensch, was 
gut ist,” Schumann’s “ Des Siangers Fluch,” and Liszt’s 
“Tasso.” The cantata {Vol. V., No. 45 of the “ Kirchen- 
cantaten,” in the Gesammtausgabe of Bach’s works) is a 
splendid one, sublime and full of vigour. Chorus, solos 
for alto, tenor, and bass, all share in the elevating and 
earnest music; the alto recitative (Frau Papier-Paum- 
gartner) was honoured with great applause. Uhland’s 
ballad “ Des Sangers Fluch,” not well treated for the pur- 
pose of composition, belongs to Schumann’s later period, 
when he tried, as also with the ballads, ‘‘ Der K6nigssohn,” 
““Vom Pagen und der Ko6nigstochter,” “Das Gliick von 
Edenhall,” to satisfy his strong desire to write in a 
dramatic style. ‘Though interesting in details, the whole 
makes an unsatisfactory impression. Liszt’s * Tasso,” the 
second of his “ Symphonische Dichtungen,” was not new 
to Vienna, having been performed by the Philharmonics 
in 1865, and by T. Sucherin his private concert in 1874. 
It was not well chosen as a finish to the cycle of concerts 
specially intended for the production of choral works. 
The o ily excuse is that the concert was originally to have 
come before Berlioz’s “ Requiem.” Herr W. Gericke, who 
conducted for the last time before his engagement as con- 
ductor of the concerts in Boston, was honoured in every 
way. He is much liked, and his departure will be 
generally regretted. Hellmesberger’s quartet soirées 





closed with the fifth and sixth evenings. The former in- 
cluded a new quintet by Dr. Heinrich Prinz Reuss, 
Schumann’s quintet and Beethoven’s quatuor in F minor ; 
the latter, Spohr’s doppio-quatuor in D minor, Brahms 
piano quintet, and Mendelssohn’s otteto. The quintet of 
Prince Reuss, like his former quatuor, shows the study of 
the best masters ; it is interesting in invention, but never 
surpasses a certain line of od/esse. Frau Basch-Mahler 
and Frl. Seemann performed their part of the quintets to 
general satisfaction. The rendering of the different num- 
bers left nothing todesire; and Hellmesberger and his com- 
pany,including his two sons(violin and cello),were honoured 
with general applause. The second concert of the Con- 
servatorium pupils consisted of solos ; for the organ (Han- 
del’s concerto in D minor), for piano (Mozart’s concerto 
for two pianos), and some for violin and harp ; also songs, 
and Rossini’s chorus for female voices, “ La Charitd,” the 
whole performed to the satisfaction of the audience. 
There have been plenty concerts of local interest, also 
with singers such as Frau Lucca, Signor Mierzwinski, 
and others. It was quite time to put an end to entertain- 
ments which do_not arouse any very great sympathy. 
Let me pass on to the opera, where the impresario 
Signor Merellé is reigning with his small company of 
Italian singers. Two or three performers for one evening 
are Italians, the rest are Germans from the Hofopera it- 
self. As prima donnas we had at first Frau Lucca, 
relieved by Signora Turolla, and lastly by Signora 
Pantaleoni. Frau Lucca was heard twice as Leonora 
(Trovatore), and as Valentine ; Signora Turolla likewise 
as Leonora, as Lucrezia, Selica, and, in dofpzo character, 
Margherita and Elena in Mefistofele ; Signora Pantaleoni, 
never heard before in Vienna, as Gioconda. The rest, 
Signors Malvezzi, Giuli-Borsi, were second rate. Signora 
Turolla, a year before admired in the Carl Theatre, again 
won general sympathy, but since then we have had many 
excellent Gastspiele ; what she has gained in routine, . 
she has lost in waiveté. Signora, Pantaleoni’s voice has 
lost its first charm, but she sings with verve and tempera- 
ment, and also in her acting she shows herself an intelli- 
gent and gifted artist. The best of the male singers is 
Signor Dufriche, a Frenchman; in the rdle of Barnaba, he 
reminds one of Monsieur Faure, though not so elevated 
in style. Signor Castelmary, known in Italy as the best 
Mefistofele, reminded us unfortunately of one of our best 
comic actors (Schweighofer). Signor Aldighieri (Tell, 
and Count Luna) fell ill, and was forced to give up his 
engagement. Signor Gasparini was sent away in time. 
Signor Bertini, the ever-smiling tenor, also heard last 
year with Turolla, has altered for the better; he sings 
with more moderation. Signor Valero, as Enzo, was 
tolerably good—the voice is fluid, but of a boyish char- 
acter. Signor Pinto, likewise known from last year, is an 
excellent basso, and Signor Salvati a baritone of the better 
kind. Signor Mierzwinski, after having performed 
Arnold, Manrico, and Raoul, left for London. He as- 
tonished with his high and vigorous notes, but it was 
always that alone which was noticed. Gioconda, the 
opera now heard for the first time in Vienna, found no 
mercy with the critics, neither the libretto nor the music; 
the former full of hideous deeds, the latter wanting inven- 
tion and melodious strains. The death of the Empress 
widow, Maria Anna, caused an interruption of four days 
in the representation of operas, and it happened just at 
the end of the so-called Italian stagione, which will close 
the day after to-morrow. One of the last operas was 
Mefistofele,so often heard in German version, and now 
for the first time in the original form. Signor Castel- 
mary (Mefistofele), Valero (Faust), and Signora Turolla 
(Margherita and Elena), were the Italian representatives. 
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The first one is mentioned above ; Signor Valero was a 
really amusing Faust ; Signora Turolla, though not the 
German Margherita, nor the Greek Elena, we imagine, 
had many good moments. On the whole the enterprise 
was an uncomfortable one, the mixture of Italian and 
German singing on some evenings being quite ridiculous. 
The direction may think that we never finish learning. 

Operas performed from April 12th to May 12th :— 
Gli Ugonotti (Italian, twice), Dev Profet, Hans Heiling, 
Lucia (Italian), Der fliegende Hollinder, Orpheus, 
JSeanetten’s Hochzeit (and the ballet Melusine), Il Trova- 
fore (Italian), Don Pasguale, Guglielmo Tell (Italian), 
Lucrezia Borgia (Italian, twice), Die Regimentstochter, 
Mignon, Gioconda (Italian, four times), L’A/fricana 
(Italian), Robert der Teufel, Lohengrin, Mefistofele 
(Italian, twice). 








OUR MUSIC PAGES. 
MOZART wrote only one Trio for Violin, Viola, and Vio- 
loncello, but that work is a masterpiece. It contains no 
less than six movements, each one of which bears testi- 
mony to the composer’s fertile imagination and wonderful 
skill, Three of these movements, the Adagio and the 
two Minuettos, have been transcribed by Mr. Pauer in 
his “ Gleanings from the Works of Celebrated Composers,” 
and from these we have selected the sparkling 2nd Minu- 
etto for “Our Music Pages” this month. It is well 
arranged, and is by no means difficult to play. It will be 
welcome to all lovers of Mozart—z.c., to all true musicians. 





Rebtews. 


A Concise Dictionary of Musical Terms. By FREDERICK 
NIECKS. (Edition No. 9180, net, 2s. 6d. London: 
Augener & Co. 

THE author of this work is well known to the readers of 

the MONTHLY MusICAL RECORD; and it is scarcely 

necessary to say that it is well written, and that it shows 
an immense amount of patient and careful research. By 
way of prefix to the dictionary there is an introduction to 
the elements of music ; and though there is nothing new 
to say about sharps and flats, keys, intervals, &c., yet Mr. 

Niecks has a style and method of his own. For example, 

on the question of the different kinds of time, he shows 

that neither the English nomenclature nor the German is 

satisfactory : the former taking note only of the large divi- 

sions of the measure, the latter only of the elements of 

these divisions ; and he propounds a new nomenclature 
which takes both into account. The difficulty pointed out 
by Mr. Niecks in “A Proposal” (see MONTHLY MUSICAL 

RECORD for November, 1883), which arises from the fact 

of one author using a word in one sense, another in 

another sense, should be remembered in reading his 
section on form, where the use of the words “ Phrase” and 

“Section” differs from that of some other books. The ex- 

planation of the sonata form, and the illustration from 

Mozart’s sonata in C minor, are very useful. Why did not 

the author do the same for the rondo form? There are 

some excellent practical remarks on shakes, and the tables 
of Rameau and Couperin ornaments will be prized by 
students. In looking over the “Dictionary of Musical 

Terms” we found it as a rule exact. But is it quite correct to 

speak of the basset horn as an obsolete instrument? And 

again, a “chord ” in first part is spoken of as a combination 
of ¢hree or more notes, but in the dictionary as of /wo or 
more sounds, The number of words and terms explained 

Is enormous, and this Dictionary will be found of great 

service both to students and teachers. 
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Envres Choisis pour Piano. Par J. BRAHMS. Revised 
by the Composer. (Edition No, 8064; net, 4s.) 
London: Augener & Co. 

THE select pianoforte works of Brahms, which form a 
volume of 161 pages, consist of six sets of variations 
(Op. 9; 21, No.1; 21, No.2; Op. 24; 35, No. 1; 35, No. 2), 
four Ballads (Op. 10), a set of waltzes (Op. 39), and two 
studies, one after Chopin and the other after Weber. 
Those who are in search of ear-music or languid senti- 
mental enjoyment will not find in this volume what they 
want. But to those who are in earnest we would say, 
This is a volume no respectable musician’s library should 
be without. Brahms is, above all, intellectual. His 
intellectuality, however, is not cold ; on the contrary, it 
is full of fire. Looking at the variations one is tempted 
to make the assertion that no other composer ever evolved 
out of one theme new thoughts of such striking originality, 
and with such apparently inexhaustible fertility. And we 
cannot remain for a moment in doubt as to the presence 
of something more than ingenuity--this something Is 
imagination. This latter roams unrestrained in the 
ballads and waltzes, which, like most of his compositions, 
exhibit, besides other excellent qualities, a_ refreshing, 
manly vigour. The studics afford admirable matter for 
study. In conclusion we add that the selection has been 
revised by the composer. 

Arabeske, for Pianoforte. Op. 27. By N. W. GADE. 

(Edition No. 8137, net, Is.) 

Phantasiestiicke: Volkstinze. For Pianoforte. 
By N. W. GAbeE. (Edition No. 8138, net, 
London: Augener & Co. 

THESE pieces of Gade’s, which now present themselves as 

two of Augener & Co.’s cheap and handsome quartos, are 

old and dear acquaintances of ours. As they were dis- 
cussed by us in the February number (1883) of the 

MONTHLY MusIcaL RECORD, it would be superfluous to 

enlarge upon their merits. We shall therefore confine 

ourselves to the statement that they belong to the best of 
the Danish composer’s pianoforte compositions, and that 
we subscribe to what Mr. Niecks said about them in his 
sketch, “ Niels W. Gade” (January, February, and March 
numbers of the MONTHLY Musical RECORD). “ How 
lovely are Nos, 2 and 3 of the Avadeske, more especially 
the former, whose ingenious, hearty melodiousness is truly 
touching—nay, captivating. And there are those four 

Volkstiinze, distinguished by many excellences, but above 

all by vigour and vivacity. They form an appropriate 

pendant to the Aguarel/en, the masculinity of the one and 
the femininity of the other counterbalancing and com- 
pleting each other.” 


Op. 31. 
1s.) 


Gleanings from the Works of Celebrated Composers. 
Transcription by E. PAUER. No. 19. London: 
Augener & Co. ; ; 

THE latest additions to the list of valuable and interesting 

works in this thoroughly practical series of pieces, com- 

prise arrangements of four Bourrées from the third and 
fourth suites for violoncello by John Sebastian Bach. 

The character and value of the music require no com- 

mendation here; the worth of the arrangement by Mr. 

Pauer deserves the highest, inasmuch as it is another 

addition to the stores of music educational in the highest 


degree. 


Augener & Co.'s Album for the Piano. Vol. IV. (Edition 
No. 8377d; net, 2s.) London: Augener & Co. 
THIS collection of pieces is distinguished by a wonderful 
catholicity, containing, indeed, compositions of the most 
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MINUET FROM MOZARTS DIVERTIMENTO 
FOR VIOLIN, TENOR AND VIOLONCELLO. 





For Pianoforte by E. PAUER. 
(Gleanings from the works of celebrated composers N® 22.) 
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varied character and merit. Beginning at the foot of 
the ladder with Oesten’s “ Le Soleil couchant,” we ascend 
by the intervening rounds of Pacher’s “Le Ruisseau,” 


Bendel’s “ Sweet Remembrance,” and Bargiel’s “‘ Marcia | 


fantastica,” to Grieg’s “ Feuille d’Album,” Raff’s “Gavotte” 
‘A minor), and Rubinstein’s ‘ Barcarolle” (A minor). 
With regard to this ladder it has, however, to be noted 
that the distances between the rounds are the very reverse 
of regular, being sometimes very great and sometimes 
hardly perceptible. Oesten’s and Pacher’s pieces belong 
to the kind of drawing-room music which was once more 
popular than it is now. When we come to Bendel we 
have to make a great stride. 
The other excellent compositions are, with the exception 
of the “ Marcia fantastica,” too well-known to stand in 
need of praise or comment. Of Bargiel’s composition we 
may say that it is a piece full of humour, vigour, and life. 


A. Rubinstein’s Select Pianoforte Works. No. 20. London : 
Augener & Co. 


THE caprice in E flat which has been selected as the pre- | 


sent number of “ Rubinstein’s Pianoforte Works” is 
tolerably well known, and a favourite with those who ad- 


mire the forms of expression peculiar to this composer, as | 


it is held by many to be a thoroughly representative piece. 


Guvres pour le piano. Par L. M. GOTrTscHALK. London: | 


Augener & Co. 

THE name of Louis Moreau Gottschalk, both as a player 
and as a composer, is pretty well known on both sides of 
the Atlantic, even though he was born and took up his 
domicile in the Far West. The span of his life was com- 
paratively short ; he died in 1869, before he had quite 
completed his fortieth year, but his industry was unques- 
tionable, and his talent as a composer no less so. ‘This 
latter quality is proved by the existence of his writings, a 
few of which—for the piano—have just been issued by 
Messrs. Augener in their usual elegant and readable form. 
Among them will be found a “ Pasquinade,” a caprice 
thoroughly individual in expression, and of the modern 
schoo! of pianoforte writing instituted by Thalberg. The 
passages are well worth studying, and need to be studied 
to secure their best effect. His melodies are quaint yet 
piquant, and, as in ‘‘ La Derni¢re Espérance,” Op. 16, full 
of originality and pathetic expression. ‘The hearer is re- 
minded forcibly in the sequence of the themes of those 
wild and touching phrases which may be traced in the 
songs sung by the negroes in the plantations. ‘This vein 
of sadness can be distinguished even in such a piece as 
“Le Banjo,” Op. 15, in which not only the peculiar cha- 
racter of the instrument is reproduced, but also an outline 
sketch, as it were, of the scenes and actions in which it is 
employed in the “southern climes” is in a measure 
brought before the eyes. 

The wild and dreamy character which distinguishes 
certain passages in the afore-named work takes more 
prominent form in the “Danse Ossianique,” Op. 12, 
without in any way obscuring the thoroughly rhythmical 
and melodic strains proper to a piece ostensibly of dance 
type. 


who knew how to employ his materials in a pleasing and 
effective fashion, and therefore his works are entitled to a 
certain amount of consideration. 


Album pour le piano « quatre mains. Vol. 2 (Edition No. 
85024. Price, net, 1s. 6d.) London’: Augener & Co. 


THE second part of this most useful collection contains | 


nine beautiful pieces arranged for piano duet. There is 
a,Huntsman’s Chorus by F. Hiller, a Nocturne by Rubin. 


His piece is really charming. | 


If Gottschalk was not a creative genius of the | 
highest rank in art, he was at all events a clever workman | 


stein, a Marche Militaire by Schubert, Handel’s famous 
“Largo,” “Under the linden tree,” by Volkmann, a 
Nordische Tonbilder, by Niels W. Gade, a Gavotte by 
Scharwenka, a Scherzo by Jensen, and a fragment from 
Reinecke’s “ Nussknacker und Mausekonig.” All these 
works have been made familiar to the music-loving 
| public in other forms. The present instalment of an ex- 
cellent publication claims to be useful for purposes of 
education as well as for diversion. ‘The manner in which 
the work has been done justifies the claim, and the 
elegance of the engraving and printing will support it in 
| the strongest and most acceptable form. 








| Trois Morceaux—No. 1, Polonaise; No. 2, Menuet; 


No. 3, Valse. Pour Piano. Op.17. Par M. Mosz- 
| KOWSKI. Arrangés pour Piano 4 quatre mains, par 


M. Moszkowsk1 (Menuet), et MAX PAUER (Polo- 

naise ct Valse). London: Augener & Co. 
MoOszkOWSKI’s Op. 17 was reviewed by us when it 
appeared in its original form for two hands, hence we 
need now only say that Moszkowski’s and Max Pauer’s 
arrangements for four hands will assuredly win new friends 
for the clever author and his stirring polonaise, leisurely 
minuet, and spirited waltz. 


a 


| Sonatina for Violin and Pianoforte. Op. 134; No. 
By CORNELIUS GURLITY. (Edition No. 73724, net, 
Is. 6d.) London: Augener & Co. 

| ALL we said of the first sonatina applies also to this one. 
We have only to add that No. 2 pleases us even better 
than No. 1. Whilst the subject-matter is at least as 
attractive as that of the preceding work, the fusion of the 
elements and their working-out are more perfect. That 
the first movement of the second sonatina has a strong 
flavour of Schumann will not beremembered to its discredit. 
The work consists of three movements: Ad/egro con 
spirito, Andante con moto, and Allegro non troppo (rondo): 


Cieiel 


4o/ 


Stx Sonatinas. Op. 48. By IGNATZ JOSEPH PLEYEL. 
For pianoforte, violin, and violoncello (5261); for violin 
and pianoforte (7546) ; for two violins (7598) ; and 
for flute and pianoforte (7809). The arrangements 
by Fr. HERMANN. (Edition Nos. 5261, net, 2s. 6d ; 
7546, net, 2s.; 7598, net, Is.; and 7809, net, 2s.) 
London: Augener & Co. 

AMONG the productions of our time there is a lack of 

good naive music suitable for the young, and acceptable 

to those that do not care for or do not comprehend the 
intellectual and emotional subtleties and fours de force 
now in vogue. The musicians of four and five genera- 
tions ago understood better how to supply this want, and 
among these none more successfully than Pleyel, the 
favourite pupil of Haydn. The six sonatinas which lie 
before us in different arrangements by the expert hand 
of Herr Hermann, go far to prove this. What charming 
tunefulness, serene joyousness, and simple, beautiful form, 
in these unpretentious first movements, minuets, rondos, 
andantes, and variations! And all this how easy to play! 

We may, in this case, address to the reader the words 

which the great Mozart wrote, apropos of some quartets 

of Pleyel’s, to his father :—“ If you don’t already know 
them, try to get them, it is worth your while. “hey are 
well written, and very agreeable.” 





Practical Course of Instruction for the Violin. By 
Moritz SCHOEN. Parts 9 and 10. (Edition Nos. 
7619, 7620; price ts. each.) London: Augener & Co. 

A FURTHER ‘instalment of this admirable work only in- 

creases the good opinion expressed in reviewing the first 








136 


THE 


MONTHLY MUSICAL RECORD. 


[J ne 1, 1884. 





portions. The ninth part is a continuation of the series 
of fundamental instruction exercises in the positions, this 
being intended to improve the knowledge of the second. 
The tenth part contains six duettinos for violin and tenor 
in the first and third positions. Two more numbers will 
complete the work, which cannot fail to take its place 
among the most valuable, because practical and useful 
treatises, with the same object now before the public. 





Cecilia. A Collection of Organ Pieces in Diverse Styles. 
Edited by W. T. Best. Book XIII. (Edition No. 
8713; net, 1s.) London: Augener & Co. 

MR. BEST has selected for the thirteenth book of Cecilia 

a Prelude and Fugue (B minor), Op. 86, by Adolf Hesse, 

a Marche religieuse by F. Benoist, and an Andantino by 

Lefébure-Wély. The most solid item of this issue is, of 

course, the Breslau organist’s prelude and fugue, a capital 

work, distinguished by striking motives in the prelude, 
and by a no less striking subject in the fugue, the telling 
conclusion of which claims a special mention. Lefébure- 

Wély’s andante is as pleasing as any of his compositions, 

and better written than most of them. The simple but 

effective slow march (andante misterioso) will likewise be 
appreciated. It is by a musician little known in this 
country, by Frangois Benoist, who from 1819 to 1872 was 
professor of organ-playing at the Paris Conservatoire, 
and must not be confounded with Peter Benoit, the 
Flemish composer. 





True for Aye. Song. By JAMES J. MONK. 
pool: J. B. Cramer & Co. 

THE earnestness exhibited in the setting of the words 
can scarcely fail to make a good impression upon those 
who read as well as those who hear the song. There is 
an added harmonium part which increases the effect, and 
the general lines of the song tell of its fitness for orchestral 
treatment. 


Liver- 





The Mountain Sprite. Song. By J. ALEXANDER. 
London: Augener & Co. 

A REALLY beautiful setting of charming words by Moore. 

The story, as told in the words, is most happily augmented 

in its interest by the power and poetry of the music. 





The Rovers. Song for a Contralto Voice. By SEYMOUR 
SMITH. London: Edwin Ashdown. 

IT is evident that the composer is not only a writer, but 
is also a singer, for he knows how te design his melody 
to produce the best results. Besides this special vocal 
knowledge, which has helped him to provide a song 
which ought to be eagerly sought after.by contralto 
singers, he has been able to convey by means of the 
setting as a whole—voice-part and accompaniment—an 
excellent reflection of the spirit of the poetry, and, there- 
fore, has made his song worth attention. 





On Musical Education and Voice Culture for Vocalists 
and Teachers of Singing. By ALBERT B. BACH. 
Fourth Edition. Edinburgh: William Blackwood 
& Sons. 

THE value of a book is not always in proportion to the 

demand, inasmuch as many a useless work has been sold 

by thousands to the profit of the compiler and the 
retardation of accurate thought on the matter treated. 

In the present case it is gratifying to find that Mr. 

Albert Bach’s lectures on the subject of Musical 

Education and Voice Culture have met with a meed of 





that appreciation they honestly deserve. What he has 
to say is advanced modestly, and although some of his 
views are not to be accepted without challenge, the im- 
partial reader will not fail to be struck by the strong 
common sense which influences his remarks, and guides 
to practical conclusions which, for the most part, must 
command the respect of all thinking musicians. The 
amount of space at disposal is limited, otherwise it would 
be a pleasant task to take our readers step by step 
through the book, and point out those precepts which are 
worth remembering. At the same time it would be possible 
to call attention to statements which open up debatable 
ground. These are, however, obvious to all interested in 
the subject, and as they do not in any way interfere with 
the practical utility of the author’s remarks it is not 
worth while further to allude to them. 

The book is formed of seven lectures delivered in 
Edinburgh and elsewhere. The first is “On the culti- 
vation of the voice,” the second “ Fully proves that there 
are no notes produced in the head ;” the third is “On 
the equalisation of the voice,” &c., the fourth on the 
“Portamento di voce,” &c. ; the fifth on “The care of the 
voice, or the singer’s daily life;” the sixth on “The 
influence of climate and other external conditions on 
man and the human voice ;” and the seventh asks “ How 
can the musical education of the middle classes be im- 
proved ?” and like other questions proposed in the work, 
our author replies intelligently if not conclusively to his 
question. The book is likely to effect a vast amount of 
good, as it is calculated to set practical people thinking. 
As practical people rarely think without ultimate action, 
there can be no doubt of the value of Mr. Bach’s book in 
directing thought into right and reasonable channels. 

As a supplement to the didactic sentences of the book 
Mr. Bach has written and published a series of “Daily 
Exercises for the Voice” (Metzler and Co.) adapted for 
mezzo-soprano, soprano, and tenor. A few practical: 
“rules and instructions” are offered in a preface which 
will doubtless be of great value in helping to the right 
use of the capital musical exercises. Every vocal 
teacher ought to see both works, for even the best 
informed and most experienced will learn something, if 
not much, that is valuable and useful. 





Concerts and @pera. 


————— 


PHILHARMONIC SOCIETY. 

DR. HANS VON BULOW was the pianist at the 5th Phil- 
harmonic Concert on Wednesday, May 7th. His 
wonderful performance of Raff’s Concerto in C minor 
(Op. 185), will long be remembered by those who heard 
it. He introduced it ten years ago at one of the concerts 
of the Wagner Society, but since then it has not, we 
believe, been given in London. It is an interesting work, 
full of tune and clever developments, while the part for 
the solo instrument is as difficult as it is brilliant. Dr. 
Biilow played besides Beethoven’s Variations and Fugue 
in E flat, on the theme of the Finale of the “Eroica” 
(Op. 35), and at the close received enthusiastic ap- 
plause. Mr. Santley sang a new vocal scena “ Scéne 
Religieuse,” by Mr. A. Goring Thomas, a tuneful and 
pleasing composition, but not one of any marked in- 
dividuality. | Beethoven’s Lvoica, Liszt’s Rhapsodie 
Hongroise in F, Overtures by Schumann and Wagner, 
and Handel’s ‘“‘ Revenge! Timotheus cries,” completed 
the programme. Mr. F. Cowen conducted with his usual 
care and ability. 
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RICHTER CONCERTS. 

Ar the second of the series, on April 28th, the pro- 
gramme included Mendelssohn’s Italian symphony, and 
Beethoven’s in C minor, Mozart’s Zauberflote overture 
and the Vorspiel to Act III. of Die Meistersinger. The 
works require, therefore, no notice, and it only remains 
for us to say that the performances were excellent, and 
were thoroughly enjoyed by a very appreciative audience. 
On Monday, May sth, there were two novelties. The 
number of good violoncello concertos is limited, and we 
cannot say that the one by Jules de Swert, played by the 
composer, will add another to the list. It has only one 
movement ; but the subject-matter is weak, and the de- 
velopment still more so. Mons. J. de Swert, a Belgian 
artist of some renown, has, however, introduced many 
florid passages, in the execution of which he showed good 
command of the finger-board. 

Brahms’ “Gesang der Parzen,” for chorus and orchestra, 
was given for the first time in England. The subject is 
a sombre one; some of the music is very fine, but, as a 
whole, does not produce a very satisfactory effect ; it is 
not a work likely to become popular. Mr. Mackenzie’s 
ballad, ‘“‘ La Belle Dame sans Merci,” was played for the 
first time at these concerts ; and it was a pleasure to sce 
how carefully this clever work had been rehearsed, and 
also to listen to the prolonged applause at the close— 
English musicians are now receiving honour in their 
own country. The programme included, besides, the 
Vorspiel to Die Meistersinger and Schumann’s “ Rhenish” 
symphony. 

On Monday, May 12th, Johannes Brahms’ new sym- 
phony in F (No. 3) was performed for the first time in 
England. It was written last year, and first heard at 
Vienna on the 2nd of last December, also under the 
direction of Herr Richter. The reception given to the 
work in London was most brilliant ; the public asked for 
a repetition of the third movement, and Herr Richter 
unwisely acceded to the demand. 

Space will not allow us to give a notice at all adequate 
to its merits. The first movement in F minor (§ time) 
is in orthodox form even to the repeat. The subjects are 
interesting ; the second one is in % time, and in the key 
of the mediant, and they are treated in a very able 
and concise manner. Indeed, throughout this latest 
work the composer expresses his thoughts with marked 
clearness ; the various movements are singularly easy to 
follow, although they show much ingenuity, and contain 
cross rhythms and strange harmonies. The general 
outline, however, is easily understood, though the details 
may require study. The second movement, an Andante 
in C (common time), is based upon a quaint and simple 
theme, treated in a varied and pleasing manner: the 
peaceful coda is most effective. The third movement, a//e- 
gretto in C minor, opens with a flowing melody, first given 
out by the violoncellos, and then by violins, and afterwards 
wind instruments. The middle section, a kind of trio, is a 
dainty conception: the first melody reappears with fresh 
treatment, and the movement ends with a short coda. This 
allegretto was, as we have said, encored ; it will probably 
prove the most popular part of the work. The finale, 
opening in F minor and closing in F major, is, to our 
thinking, the finest portion of the symphony. It is bold 
and vigorous, and the interest throughout is well sustained. 
The coda is extremely beautiful : the brass and wind instru. 
ments, in subdued tones, give snatches of the principal 
themes, closing with an allusion to the opening move- 
ment, and accompanied all the time by muted strings. 

The programme included Beethoven’s overture to 
Egmont, Weber’s Oderon, the “ Siegfried Idyll” and the 





“ Probe-Lieder ” from Die Meistersinger, admirably sung 
by Mr. E. Lloyd. 

On Monday, May 19th, there was an important Wagner 
selection, including “Der Ritt der Walktiren,”jthe funeral 
march from Gotterdimmerung, and some of the Siegfried 
music in the form of a concert piece. It may be well 
to state that the last-named was arranged by Herr Richter, 
acting under the composer’s instructions. The per- 
formances were very fine. The concert commenced 
with Marschner’s “Hans Heiling” overture, and con- 
cluded with Beethoven’s 7th Symphony. 


MR. C. HALLE’S CHAMBER CONCERTS. 
THESE interesting recitals commenced at the Prince’s 
Hall, May 9th. At the first Dvordk’s grand pianoforte 
trio in F minor (Op. 65) was performed. This elaborate 
work was recently noticed when given at the Popular 
Concerts, and we have only to add that a second hearing 
more fully reveals its beauties and its cleverness: the 
allegretto grazioso is a little gm. Madame Norman- 
Néruda, Signor Piatti, and Mr. Hallé, were the inter- 
preters, and so full justice was done to the music. 
Mr. Hallé also played Brahms’ sonata in F sharp minor 
(Op. 2). Though written many years ago one recognises 
the same hand which penned the later pianoforte works. 
The first and last movements appear to us the most 
interesting ; the finale, indeed, is at times quite exciting, 
and the conclusion very characteristic. Mr. Hallé gave 
a brilliant rendering of the sonata. The programme 
included Schubert’s trio in E flat, and some violin solos 
by Spohr and Leclair. The room was well filled 

On Friday, May 16th, Mr. C. Hallé, owing to a family 
bereavement, was unable to appear. Miss A. Zimmer- 
mann was the pianist. The programme was an at- 
tractive one, though it included no novelties. 

On Friday, May 23, Mr. Hallé re-appeared. The pro-’ 
gramme included Rubinstein’s grand pianoforte Trio in C 
minor (Op 108), a long and unequal work; Schumann’s Pa- 
pillons (Op. 2) for piano solo; Brahms’ Sonata for violin 
and piano; and a Beethoven Trio (Op. 70, No. 2). The 
hall was very full, and the performers, Madame Néruda, 
Signor Pezze,and Mr. C. Hallé, were much and deservedly 
applauded. 


DR. BULOW’S RECITALS. 


Dr. HANS VON BULOW, after an interval of several 
years, has again been giving recitals at St. James’s Hall, 
and he returns to us with undiminished mental vigour and 
physical strength. The great pianist has not only a 
characteristic style of playing, but also a characteristic 
style of arranging a programme. The Beethoven selec- 
tion at his first recital on April 29th was a curious one. 
There were the variations on a Russian dance, the post- 
humous rondo in G, and No. 4 (under the title of Bourrée) 
from the Bagatelles, Op. 126. Each piece is in itself 
interesting ; but one of the sonatas, we fancy, would have 
proved more congenial to the taste of the audience. The 
variations were finely rendered, but the rondo was taken 
at asomewhat hurried pace. The programme commenced 
with Brahms’ third sonata in F minor (Op. 5), and, 
whether from an intellectual or téchnical point of view, 
the performance was a remarkable one. There were 
also a great many short pieces by Raff, given with much 
taste and delicacy; but the difficult fugue from that 
composer’s suite in E minor was rendered with such 
crispness, precision, and brilliancy, that the public, ac- 
cording to their customary mode of expressing satis- 
action, insisted on an encore. The concert concluded 
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with a Rubinstein selection. Now, Dr. Biilow treads on 
dangerous ground when interpreting the music of the 
Russian virtuoso, and though his playing is in many 
ways excellent, we should prefer to hear him in pieces 
by Chopin, Liszt, or in some of his own. 

The second recital, on May 6th, was better attended 
than the first. The programme was a long one, and 
included some important pieces. The two Beethoven 
sonatas (Op. 110 and 111) first deserve mention, although 
they came last. Dr. Biilow has for many years devoted 
much time and attention to Beethoven’s pianoforte works, 
and it is impossible not to be interested when he in- 
terprets the later sonatas. At the same time we may 
venture to say that he does not always satisfy us: in the 
A flat sonata, the first two movements, and also in the 
first of Op. 111, there were “readings” which prevented 
us from thoroughly enjoying the music. Dr. Bilow 
achieved quite a triumph with the Rheinberger “Toccata,” 
and responded to the enthusiastic applause by playing 
one of the composer’s clever left-hand pieces. The 
programme contained, besides, several Brahms’ pieces, 
and Joachim Raff’s long, difficult, and showy suite in 
D minor (Op. 91). This last work was admirably per- 
formed ; in the finale, however, the pianist showed, for a 
moment, signs of fatigue. 

On Thursday, May 15th, there was a third and last 
recital. After some Liszt pieces, which were played in 
magnificent style, Dr. Biilow paid a graceful compliment 
to English musical art by performing Sterndale Bennett’s 
“Maid of Orleans” sonata,” and a finer interpretation 
could scarcely be imagined. He then gave the two 


ballads, 1 and 2, from Op. 10, and the two rhapsodies, | 


Op. 79, of Brahms: the second ballad and first rhap- 
sodie were delightfully rendered. Beethoven’s variations 
on a Russian song were repeated by desire; and after 
this came the same composer's sonata (Op. 81a), in the 
reading of which Dr. Biillow showed, perhaps, more head 
than heart. The programme concluded with Brahms’ 
“Grand Duo for Two Pianofortes” (Op. 56), played by 
Mr. Oscar Beringer and the concert-giver : a most inter- 
esting piece, and the performance was in every way 
worthy of the work. The recital was well attended. 


HERR MAX PAUER’S RECITAL. 

A SHOR? time ago we had occasion to mention the suc- 
cessful playing of this young artist at various places in 
Germany, and now we have the pleasure of noticing his 
first appearance in England. As the son of the well- 
known writer, lecturer, and teacher, Professor Pauer, he 
may perhaps claim special notice ; he may rely, however, 
now entirely on his own merits, for he has talent, and 
apparently a great future before him. Herr Pauer has been 
his sole instructor on the pianoforte, and it is to be hoped 
that Mr. Max Pauer will not, like one of his fellow-students, 
ever forget how much he owes to his early training. 

Of the two recitals announced, the first was held at 
the Prince’s Hall, Piccadilly, on Thursday, May 22. 
There was an historical programme, commencing with the 
clavecin writers of the eighteenth century, taking us 
through the great classical period, and ending with 
specimens of modern writers. The pianist’s reading of 
the old masters was pure and unaffected, and his perform- 
ances of pieces by Schubert, Mendelssohn, and Brahms, 
deserve very high praise. His playing of Brahms’ diffi- 
cult variations on an air of Handel (Op. 24) in particular 
showed a high order of technique, strength, and flexibility 
of wrist; and, besides, musical feeling and intelligence. 
It should be stated that Mr. Max Pauer has not yet 
completed his eighteenth year. 


MADAME ESSIPOFF’S RECITALS. 


THIS lady, who several seasons ago played with much 
success at the Philharmonic concerts and at the Musical 
Union, gave two recitals last month at St. James’s Hall. 
At the first (May 9), she played Mendelssohn’s Prelude 
and Fugue in E minor, and Beethoven’s Sonata “ Appas- 
sionata ;” also a variety of short pieces, ending with a 
Chopin selection. The pianist did not succeed in reveal- 
ing all the beauty and grandeur of Beethoven’s great 
work ; but she gave with much charm and finish one of 
Schubert-Liszt “ Soirées de Vienne,” and among other 
successes of the afternoon we would mention two pieces 
by Schutt, and a Chopin “ Valse.” 

At her second recital she commenced with Schumann’s 
Sonata in G minor, but her rendering of it was not alto- 
gether to our liking. Madame Schumann has perhaps 
spoilt us. In Rameau’s “ Théme et Variations,” Lesche- 
tizky’s “ Valse Chromatique,” and in the finale of Rubin- 
stein’s Sonata for piano and violoncello, she was heard at 
her best ; she has well-trained fingers, and plays with 
grace and brilliancy. She was assisted by M. Brandon- 
koff, a violoncellist ; he has a fair tone and excellent style. 
Besides taking part in the Rubinstein duet, he gave 
several solos, and was much applauded. 





SENOR SARASATE’S CONCERTS. 

THIS distinguished artist gave four orchestral concerts 
at St, James’s Hall during the past two months. Of 
these we notice briefly the first three on April 30, May 
|10 and 21. Senor Sarasate was evidently aware of the 
| difficulty of giving four afternoons of “ violin ” music, so 
| he engaged a first-rate orchestra under the direction of 
| Mr. W. G. Cusins, and favourite symphonies and over- 
| tures helped to fill up the programmes and to attract the 
| public. And at the first concert there was the Mendels- 
sohn concerto, at the second the Max Bruch in G minor, 
and at the third Beethoven’s. As Sehor Sarasate has 
played all these works before in London, it is only 
necessary to say that the present performances served 
| again to show the player’s marvellous skill and wonderful 
| purity of intonation. His reading of the Max Bruch is 
extremely fine, but in the Beethoven we miss the intel- 
| lectual grasp and depth of feeling to which Herr Joachim 
|has accustomed us in his rendering of the work. Of 
show pieces Senor Sarasate has a large store; of these 
as music some are good, some bad; but in all he per- 
forms technical wonders and raises storms of applause 
from his audience. The hall at all three concerts was well 
filled. 


THE BACH CHOIR. 

THE Bach Choir gave their second concert at St. James’s 
Hall on Wednesday evening, May 14th. Mozart’s Regucem 
mass was performed, with Miss Carlotta Elliott, Miss 
Helen D’Alton, Mr. W. Shakespeare, and Mr. Frederic 
King, as solo vocalists. Some parts of the work were 
very well rendered, but in others the conductor’s /empi 
were not to our taste; the Benedictus especially much 
too fast. Brahm’s Gesang der Parzen for six-part chorus 
and orchestra was also given; it is a difficult work to 
understand, and perhaps when we know it more we 
shall like it better than we do at present. The _ pro- 
gramme included a portion of Bach’s fine cantata “A 
Stronghold Sure,” and the “Credo” from Cherubini’s 
great mass in ) minor. Mr. Otto Goldschmidt con- 
ducted all the music. 
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THE CANTERBURY PILGRIMS AT DRURY 
LANE. 

THE first performance of Mr. C. Villiers Stanford’s 
opera The Canterbury Pilgrims at Drury Lane, on 
April 28th, was a great success for the composer, and 
another proof of the rapid strides which English musical 
art is at present making. The applause, from a full 
house, was genuine ; and the subsequent performances 
were equally well attended, and followed by similar 
marks of approval. 

The librettist, Mr. Gilbert i Beckett provided the 
composer with a capital book; the story is amusing, and 
the language excellent. In the first act we are introduced 
to the Pilgrims ez route for Canterbury. Cicely, the 
charming daughter of mine host of “ The Tabard,” is 
going with them; her father is sending her away to an 
aunt in Kent; for Hubert, his apprentice, has fallen in 
love with her, and this does not meet with the approval 
of the stern parent. Hubert, however, has a rival, the 
knight Sir Christopher Synge ; and Hal o° the Chepe, 
clerk to the latter, has contrived a plot to scize the 
maiden when the pilgrims halt at Sidenbourne. In the 
second act we find Hubert at Sidenbourne. disguised as a 
friar ; Sir Christopher is there, and also the father, who, 
suspecting mischief, has followed them. The misfortunes 
of the knight and the troubles of the father cannot be 
now described. Suffice it to say that Cicely escapes, but 
Hubert is made prisoner. In the third act Hubert is 
brought before a Justice of the Peace, but as this is Sir 
Christopher himself, the apprentice makes matters very 
uncomfortable for him. However, Dame Margery his wife. 
and Cicely opportunely appear, and persuadethe rascally old 
knight to reverse the sentence of imprisonment, and the 
father is induced to turn a friendly eye on the lovers ; so 
everything ends happily as a marriage-bell. Such isa very 
brief outline of the story. Mr. Stanford has boldly adopted 
the general style and mannerisms of Wagner. He makes 
abundant use of /ec¢motive, and in each act there are no 
breaks in the music. It would be mere affectation on the 
part of composers to ignore Wagner's art theories, and 
on the other hand it would be risky for them to follow 
the German reformer in his determination to avoid con- 
certed music as much as possible. Mr. Stanford gives 
us duets, trios, and other ezsemble pieces; and it is in 
these portions of the opera that he displays considerable 
skill and taste. It was a happy thought to introduce the 
old English song, “Sumer is i cumen in.” The pilgrims 
sing it when assembled in the courtyard of the ‘‘ Tabard,” 
and the opening phrase plays an important 7J/e through- 
out the opera. The whole of the “ Pilgrims’” music in this 
first act is extremely effective ; they first sing a solemn 
dirge, “ Life is a weary pilgrimage,” but very soon ex- 
change this for lively words and cheerful strains. There 
is also a well-written sextet in the finale, which deserves 
mention. The second act contains much that is ad- 
mirable ; the opening chorus of pilgrims, “ Soft, the 
slumber light of spring ;” Hubert’s serenade; the Love 
Duet; the “Plot” trio; Cicely’s song “Dawn of the 
young day breaking ;” and Sir Christopher’s “ Plaint.” 
In the third act there is also a fine quintet. 

The performance, making some little allowance for 
the difficulties of the music, was excellent. The 
orchestra was extremely good, and we ought not to 
forget to mention the talent and taste displayed by the 
composer in his score. Mr. A. Harris had paid minute 
attention to everything connected with the stage. Miss 
Clara Perry (Cicely), Mr. Ludwig (Sir Christopher), Mr. 
Barrington Feote (Hal), and Mr. Davies (Hubert), played 
their parts in a very creditable manner., Mr. C. V. Stan- 
ford conducted his work. 





Musical Potes. 


THE programme of the second concert (at the Troca- 
déro, Paris) of the Union International des Compositeurs 
contained the following works: A/u/da by César Franck, 
Léda by Alfread Bruneau (the words by Henri Lavedau), 
and Frithiof by Max Bruch. The last work pleased most, 
but on the whole the concert seems to have given little 
pleasure to the not very large audience. At the third 
concert came to a hearing: Overture Jacbeth by 
Lucien Lambert, Allegro appassionato and Scherzo by 
Edouard Lalo, Symphony in D major by Sgambati, and 
Vytchirad (Patrie) by Smetana. The first work is 
described as promising, the last as tedious, but the two 
others as interesting. 

THE music of the ballet Zes deux Pigeons, which the 
director of the Opéra has announced to be performed in 
1885, is being written by M. Messager. 


THE general rehearsals for Emile Pessard’s 7adarin 
will shortly commence. 

Paris has lost one of its operatic institutions, the 
Opéra Populaire is defunct. The subvention granted a 
few months ago could not keep it alive. 

THE municipal council (the Prefect of the Seine, says 
another informant) has authorised the erection of the 
Berlioz statue in the centre of the square Vintimille, a 
quiet. out-of-the-way place (not far from the Boulevard 
de Clichy), which has in its favour nothing but the fact 
that the composer lived in the neighbouring Rue de 
Calais. 

ONLY Colonna’s concerts have this winter been a 
financial success ; both Pasdeloup and Lamoureux lost 
considerably. Pasdeloup (at the Cirque d’Hiver) gave 
twenty-five concerts, which produced 93,080 francs 25 
centimes, or on an average, 3,723 francs 21 centimes per _ 
concert. Lamoureux (at the Chateau d’Eau) gave twenty- 
two concerts, which produced 96,813 francs 35 centimes, 
or on an average 4,400 francs 65 centimes per concert. 
Colonne (at the Chatelet) gave twenty-four concerts and 
a public rehearsal (with Rubinstein), which produced 
222,384 francs 66 centimes, or on an average 8,895 francs 
38 centimes per concert. 

THE following statistics are illustrative of the degrees 
of favour with which the works of two great composers 
are regarded by the Parisians. At Lamoureuy’s concerts 
four performances of Berlioz’s Damnation de Faust drew 
25,415 francs 45 centimes, but the four performances of 
the first act of Wagner’s 7ristan und Isolde drew only 
18,888 francs 45 centimes. 

FERDINAND HILLER, of Cologne, has resigned his 
posts of director of the Conservatorium and conductor 
of the Giirzenich concerts. They were offered to 
Brahms, who, however, declined. Since then Willner 
has accepted them. Friedrich Gernsheim, Max Bruch, 
and others, had also been talked about as successors to 
Dr. Hiller. 

FROM the Continent comes good news of our English 
composers. Villiers Stanford’s Savoexarola, the first 
performance of which took place on April 18. has been a 
success at Hamburg. 

MACKENZIE’S Co/omba formed part of the marriage 
festivities at Darmstadt, being performed and received 
with applause the evening before the marriage day, and 
repeated subsequently. 

THIS year’s Tonkiinstlerversammlung (meeting of 
musicians) of the Allgemeine Musik-Verein (Genera! 
German Musical Association) will be held at Weimar 
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from May 24th to 27th. At the various concerts to be 
given on that occasion will be heard the following works : 
— Te Deum for three choirs, orchestra, and organ obbligato, 
by Berlioz; Das Weltende, oratorio by Joachim Raff ; 
Graner Festival Mass, and “Salve Polonia,” orchestral 
prelude to the oratorio Stanislaus, by Franz Liszt ; 
second symphony, Op. 78, by Ed. Lassen; second 
symphony (F major) by Felix Draeseke; symphony 
in E major by Alex. Glasunoff ; Reformation Symphony 
(in one movement) by H. Schulz-Beuthen; Festival 
Overture by Carl Miiller-Hartung ; string quartet, Op. 42, 
by Aug. Klughardt; string quartet, Op. 40, by Rich. 
Metzdorff; pianoforte trio in B flat minor by Rob. 
Volkmann; violoncello sonata by E. Grieg ; string sextet 
in G major by J. Brahms; Sfanisches Liederspiel by 
Schumann ; pianoforte concertos by Eugene d’Albert and 
Louis Brassin; third violin concerto by Saint-Saéns ; 
second violin concerto by J. Raff. On May 23 there will 
be in the theatre a scenic performance of Liszt’s Sz. 
Elizabeth with a Vorspiel by Adolf Stern; and on May 
28 a performance of Felix Weingartner’s Sakuntala. 
This bill of fare ought to satisfy the most voracious and 
also the most exacting gourmands. 


THE first performance of Victor E. Nessler’s three-act 
opera, Der Trompeter von Sakkingen, took place at Leipzig 
on May 4th. It was more successful than its predecessor 
Der Wilde Jiger,and almost as successful as the popular 
Der Rattenfinger von Hameln (The Pied Piper of Hame- 
lin). The new opera manifests, according to E. Berns- 
dorf in the Siguale, “the same estimable qualities as the 
Rattenfiinger—fresh melodiousness, unaffected feeling, 
stirring rhythm, striking characterisation, and clever treat- 
ment and utilisation of the means of representation—in 
short, the music sounds well and amuses because it is for 
the most part natural and unaffected. “But Nessler,” as 
the same critic remarks, “does not unswervingly follow 
ideal aims ; one has to put up in the Zvomfeter as well as 
in the Rattenfanger with commonplaces and trivialities.” 


THE widow of the late Professor Dr. Radius has handed 
over to the Leipzig Conservatorium, in fulfilment of her 
husband’s wish, the sum of 10,000 mark (£500), which is 
to form part of a fund for the erection of a new building. 


Ir is proposed to produce next season Berlioz’s 
Benvenuto Cellini at the Court Opera House, Vienna. 

ALBERT BECKER'S B minor mass produced a deep 
impression on the audience of several thousand people 
assembled on Good Friday in the Cathedral of Riga. 


ON the 1st of May the well-known tenor Theodore 
Wachtel sang at the Walhaller Operetta Theatre, Berlin, 
his favourite part in the Postt/lon de Lonjumeau for the 
gooth time. Tamberlick, a still more famous tenor, and 
three years older (he is 64), has lately excited the 
enthusiasm of the St. Petersburg musical world. The 
four concerts which he gave were crowded. His voice 
is said to have lost little of its sonority. 

GAETANO CORONARO has finished an opera which 
will very likely be first heard at the Teatro Filarmonico, 
Verona. 

THE latest report about Verdi’s O/hello (libretto by 
30ito) informs us that the opera is nearly completed. 
Iago plays in it a less prominent part than in the play ; 
but the parts of Cassio and Rodrigo, on the other hand, 
assume greater importance. An “Ave Maria,” sung by 
Desdemona in the last act, is spoken of with admiration 
by the master’s friends. 


NEW Books.—* La situation et]’instruction populaire 
en France,” by Johannes Weber (Leipzig: Breitkopf and 
Hartel) ; “ Paris dilettante au commencement du sitcle,” 


by Adolphe Jullien (Paris: Firmin Didot); “ Vierzehn 
Jahre mit Adelina Patti” (Fourteen years with Adelina 
Patti), by Louise Law (Vienna: Carl Konegen). Shortly 
will be published the third volume of Richard Pohl’s 
collected writings, which will treat exclusively of Berlioz. 
A new work by E. Grégoir, “Les musiciens belges au 
XVIII et XIX siécles,” is announced. The last part of 
Giovanni Masutto’s “I maéstri di musica italiana del 
secolo XIX,” has now appeared. What Gounod is 
going to write on Wagner is not a book, but an essay for 
some periodical. 


In the place of Ange Conrad Prumier, who died on 
the 3rd of April, Jules Franck has been appointed 
professor of harp-playing at the Paris Conservatoire. 

From Paris are announced the death of Charles 
Vervoitte, a composer of sacred music, and of Dentu, the 
publisher. 

THE Swiss pianist, Fritz Blumer, whose successes in 
Paris were mentioned in the April number of the 
MONTHLY MUSICAL RECORD, made his first appear- 
ance in England at a concert given at the Crystal 
Palace on Saturday afternoon, May 17th. He per- 
formed Liszt’s concerto in E flat, and at once proved 
himself a pianist of high order. He plays the most 
difficult passages with remarkable ease, his touch is light 
and delicate, but when required there is plenty of power. 
He afterwards gave three solos—Weber’s rondo in E flat, 
a Chant sans paroles by Tschaikowsky, and the 
Wagner-Liszt “Spinning Song,” and for these he was 
much applauded. He has still to be heard in some of 
the great classical works before we can form a complete 
judgment of him as an artist, and also he must be heard 
in a more favourable locality than the Crystal Palace 
transept. Of the rest of the concert we can only notice 
the favourable début of Mr. Watkin Mills, a singer with 
a good bass voice, and the appearance of Mr. Sims 
Reeves, who sang songs by Balfe and Macfarren. 

WE have received a programme of a chamber concert 
given by Mr. Ernst Perabo (assisted by Miss Elizabeth 
C. Hamlin, soprano, and Mr. B. Listemann, violin) at 
the Chickering Hall, Boston, and also one of a concert of 
the Boston Beethoven Club, in which the esteemed 
pianist took part. On these occasions came to a hearing 
Beethoven’s sonata, Op. 10, No. 3, and trio, Op. 97 ; 
Schubert’s fantasia for piano and violin; and various 
piano pieces by Chopin, Gluck Brahms, and Perabo. 
The accounts we have seen of Mr. Perabo’s playing are 
very laudatory. He gave also a highly appreciated 
concert at Charlestown. 

IN the New York World we read :—“ Mme. Helen 
Hopekirk gave the last of her admirable series of piano- 





forte recitals for this season at Steinway Hall Jast night. 
They have been among the most enjoyable and notable 
| events of the musical year 1883-4—pure expositions of 
| art, and totally devoid of charlatanism and clap-trap. 
The lady has relied for the most part solely on her brains 
and fingers, and has not called in an adventitious aid— 
certainly not that of the Messrs. Vanderbilts or Paran 
Stevenses! The World takes this opportunity to re- 
assert what it affirmed in the first instance, that we have 
had no such female pianist in New York as Mme. Hope- 
kirk since the days of Essipoff-Leschetizky.” 

THE remains of Beethoven and Schubert have not, as 
we said last month, been removed to the Central 
Cemetery of Vienna, but it is contemplated to do so. 

PASDELOUP has found himself obliged to give up the 
“Conceris Populaires.” MM. Colonne and Faure are 
getting up a Festival de retraite de M. Pasdeloup at the 





Trocadéro for the 31st of May. 
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THE Bohemian composer, Frederick Smetana, who 
since 1874 was totally deaf, died on the 12th of May, at 
Prague, in the lunatic asylum, whither he had to be 
brought on the 24th of last April. 

Miss DORA SCHIRMACHER played on April 24th at 
the Gewandhaus, Leipzig, at a concert given for the 
benefit of the fund to erect a monument to the late Ernst 
Ferdinand Wenzel. His pupils were the performers. 
The Leipzig papers speak in the highest terms of 
Miss Schirmacher. The 7aged/att says :—“ Schumann’s 
quintet was played by Miss Schirmacher and Messrs. 
Brodsky, Novacek, Sitt, and Schréder, with such warmth 
of feeling, and with such exquisite technical ability, that 
it afforded the highest enjoyment.” And she is again 
praised for her correct reading, her clear phrasing, her 
lights and shades, and, above all, for her thoroughly 
sympathetic and intellectual rendering of Beethoven’s 
sonata, Op. 27, No.1. THE Leipziger Nachrichten has 
also much to say about her performances at this concert, 
and of the enthusiastic applause which her playing 
called forth. 

MADAME FRICKENHAUS and Herr J. Ludwig com- 
menced a series of four chamber concerts at the Prince’s 
Hall, Piccadilly, on Thursday, May 15th. The pro- 
gramme included Brahms’ pianoforte quartet in C minor, 
Beethoven’s quartet for strings (Op. 59, No. 2), and, 
besides, there were pianoforte solos and songs. Herr 
Georg Ritter was the vocalist. 

WE are pleased to announce the arrival in town of 
Herr Xaver Scharwenka. 


TO CORRESPONDENTS. 

J. S. B.—We believe you will find the information you 
require in Groves’s “ Dictionary of Music and Musicians,’ 
Vol. 2, pp. 54 and 55. 

A SUBSCRIBER.—We do not see why the word listen 
should not be pronounced in singing as in speaking. 
The best dictionaries give Zssz, or lis’ m, as the way to 
pronounce it. 


\7OCAL SCHOOLS 


AvuGENER & Co.’s Editions. 








EXERCISES. In 


Paper Covers 
Ne 


AND 


8802 CONCONE, J. The School of Sight Singing. Practical £ s. d 
Method for Young Beginners, followed by a Series of 
Favourite Melodies, serving as Solfeggi. vos and 
Edited by B. Liitgen. 4to . . o 2 6 

3802a --— Ditto. Voice Part only (Class Edition). 8v0 ° 0 9 

8801 ——— 35 Singing Lessons. Arranged for the Middle 
Register of the Voice by B. Liitgen. Forming a Sequel 
to Concone’s School of Sight Singing. 4to 026 

8803 ——— The School of Sight Singing, for Bass or Baritone, 
followed by a Selection of Songs by Handel, Beet- 
hoven, Mozart, Mendelssohn, Schubert, and others, 
Arranged and Edited by B, Liitgen. 4to wa o 4 0 

3804 ——_ School of Part Singing. Preliminary Exercises for 
Two Voices, followed by six characteristic Duettinos. 

Edited by B. Liitgen. 4to ... wn @ 4.6 
3804a —— “Ditto. + Voice part only. (Class Edition.) 8v0 o1re 


—_ Fifty Lessons ia Singing, for a Medium Voice. Folio 


Edition. 4 Books +. _ each (marked price) 0 6 0 
8805 —— Fifty Lessons fora Medium Voice. V oice Part only. 

(Class Edition.) 8vo. Complete ... pom pe — x a 
8805a —— ‘Thesame. Part I., Lessonsito25 ... “se aw © @ @ 
88056 —— — Part II., Lessons 26 to 50 “ 004 


38co LUTGEN, B. Singing Lessons. 25 Elementary Melodic 
Solfeggi for the Medium of the Voice. Celebrated 
Fragments of Beethoven, Mozart, Rossini, &c. Quarto o 2 c 
6794 ——_ 26 Melodic Vocalises for Contralto, Bass, or Baritone. 
Fragments from the Works of great Authors. 4to ... 0 2 6 
6801a,6 NAVA, GAETANO. Elements of Vocalisation for Ladies’ 
Voices, with Pianoforte steaennaen 2 Books. 
E. &1. 8vo ... .» each o 1 0 
— Répertoire de Solféges "progressifs ‘pour Soprano 
avec accompagnement de Piano :— 





6302a Solféges en Intervalles conjoints .. . met ozo 
6302 —— Solféges Limités aux Intervalles de “Tierce et de 

Quatre .., net o 1r Oo 
6802e —— Solféges Limités aux ntervalles ‘de’ Quinte, de Sixte 

et de Septiéme . oe a «a Se 6¢ 8-e 
6802d —— Solfeges j jusqu’ RVOctave ; ‘a en ae net o 1 oO 





nnn, JOSEPH.—Select Works. 


SERIES I.—(Revised and edited by E. Pauer). 
. Three Short Concert Pieces, complete, 5s. 
. The Chase (Die Jagd). Impromptu, 2s. 
. Toccatina, 2s. 
. Fugue, 2s. 6d. 


Op. 5 
I 
2 
3 
Op. 9. Four Concert Studies, complete, 4s. 
4 
5 
6. 


No. 


No. 4. Melody (Melodie), 1s, 
. Wander-Song (Wanderlied), 1s. 6d. 
. Dreaming (Traumen), 1s. 

7.' From Olden Times (Aus alter Zeit), 1s. 
Op. 29. From Italy. 3 Pieces, complete, 4s. 
No, 8. Dolce far niente, 2s. 

g. Rimembranza, 2s. 6d. 

10. Serenata, 2s. 6d. 
SERIES II. 

11. Jagd scene. Impromptu, 4s. 

12. Idyl. Idylle, 3s. 
13. Cradle Song with Variations. 
14. Impromptu, 3s. 
15. Barcarolle, 3s. 
16. Legend of the Wood. Waldmarchen. 
17. Roundelay. Rundgesang, 1s. 
18. Masurek, rs. 
1g. Round. Reigen, 3s. 
20, Allegretto capriccioso. 3s 
21. Elegy. Elegie, 1s. 
22. Toccata, 45. 
Six Tone-pieces in Fugue Form. 6 Tonstiicke in fugirter Form. 


Wiegenlied mit Veranderungen, 3s 


Concert Sketch, 4s. 


23. No. 1 in D minor, 4s, 
24. No. 2 in A major. 4s. 
25. No. 3 in B minor, 4s. 
26. No. 4 in E minor, 3s. 
27. No. 5 in D flat major, 3s. 
28. No. 6 in C minor, 4s. 


29. Capriccio giocoso, 4s. 
30. Scherzoso, 4s. 

31. Romance, 3s 

32. Etude, 3s. 


London: AUGENER & CO., Newgate Street and Regent Street. 


%, -RMAN ROUNDS (Deutsche Reigen), for Piano- 


forte Duet, by Moritz Moszkowski. Op. 25. Quarto Volume 
oblong (8584). Price 2s. 6d. net.—London: AuGENER & Co., Newgate 
Street and Regent Street. 


OUND OCTAVO VOLUMES OF PIANO- 


FORTE MUSIC. Elegantly bound in cloth, gilt sides and edges, 
suitable for Presents or Prizes :— 








No. Net. 
8010 BACH, J.S. 48 Preludes ond Fugues (Das wohltemperirte £ s. <. 
Klavier). Edited by E. Pauer_... a & 
BEETHOVEN, L. v. Complete Pianoforte Works. “With 
Historical Remarks, &c. Edited by E. Pauer :— 
8030 ~=—«-~ Voll. I. 38 Piano Sonatas. With Illustrated Biography, 
Portrait, Metronome, and Historical Notes to each 
oe a és os os os eco dae ww @ 7 G6 
8032 ~—s- Vol. 2t Books of Variations, 16 Books of smaller 
 t4 and 4 Piano Duets ... om o 7 6 
8078 CHOPIN, F. Waltzes. Edited by E. Pauer eee 040 
8080 —— Nocturnes. (E, Pauer) ... - eco wa © @ 6G 
8082 —— Mazurkas. (E. Pauer) .. os oe “ °o5 0 
8084 —— Polonaises. (E. Pauer) .. o 4 6 
8160 HAYDN, J, Complete Pianoforte Solo Works. Edited and 
Fingered by E. Pauer, with Portrait, Biography, &c. E. o 8 6 
8231 MENDELSSOHN’S WORKS. (Pauer.) ol. I. Con- 
certos, Capriccios, Rondos, &c. Op. 25, 40, 22, 29, 43 o 4 6 
8232 ~=9Vol. II. Op. 5, 6, 7, 14, 15. 16, 2 .. at o 4 6 
8233 + Vol, III. dp. 33» 359 54» and 9 other Works pe o 4 6 
8234 Vol. IV. Songs without Words. For each Piece a 
Poetical Motto... ue eee o 4 6 
MOZART, W. A. Complete (63) Pianoforte Works :— 
825t Vol. I. 22 Sonatas, with Portrait, Illustrated Biography, 
Metronome, Historical Notes, &c. (Pauer)  ... o 6 6 
8252 Vol. II. 21 Books of Variations, 12 smaller Pieces, and 
his 8 Piano Duets. (Pauer) o 6 6 
SCHUBERT, FRZ. Complete Pianoforte Solo Works :— 
8384 Vol. I. Piano Solo Sonatas, with Portrait, Biography, 
Historical Notes, &c. (Pauer) ... o 7 4 


8385 Vol. II. Fantasias, Impromptus, Momens Musicaux, 
Dances, a Variations. (Pauer 07 6 


SCHUMANN, R. Complete Pianoforte Solo Works, with 

Portrait, Biography, Historical Notes, &c. Edited by 

E. Pauer :— 
ee ee Se a ee 
8402 ~=s Vool.«sSIS. Op. 13 toar ... eee eve « @ 8 @ 
8403 Vol. ILI. Op. Le eed ~~ «w= @ 86 
8404 Vol. IV. Op. 72 to 13 oso 
8410 


SCHUMANN. ALBUM’ of 56 Original Pieces, with Advice 
igs Revised by E. Pater o 5 6 

Complete (23) Pianoforte Solo Works, 

Biography, Historical Remarks, Metro- 
Edited by Pe a ow =m eee 


to Young Musicians, Portrait, 
8470 WEBER, C. M. v. 

with Portrait, 

nome, &c, 
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IR MICHAEL COSTA. In Memoriam.” His 
oldest friend writes :—“ Words and music are charming. Highly 
appreciated.” Post free 12 stamps, from Dr. Fow.e, 2, Park Crescent, 
Clapham, Surrey, S.W. 





Just Published. 
—_—— OF THE BELLS.” Twelve Two-Part 


: Words by Epwarp OxenForpD ; Music 
Illustrated with Portrait of the Composer. Price 1s. net. 


Patey & Wi Is, London. 


Songs for Treble Voices. 
by FRANz Ast. 


METuHveEN, Simpson, & Co., Dundee. 


NOW READY. 


"“PERSEES 


FOR THE a ORTE, 


ERNST PERABO 


(Studied at Leipzig under Wenzel, Moscheles, and Reinecke). 
The Work contains the MUSIC to HAMLET’S SOLIL OQUY. 
Price 5s. 
London: Newgate Street and Regent Street. 


By 


Newgate Street 


AUGENER & CO., 
IEGENLIEDER.—For Piano and Violin. 


C. B. Incuam. ‘To be had of AvGENER & Co., 
and Regent Street. Free by post for 25 stamps. 


|S bgreneted SCHOOL MUSIC, by Joun Farmer. 
Organist and Music Master to Harrow School. 


ORATORIO, “Christ and His Soldiers.” 


Cloth, 4s. ; Paper Cover, 3s. ; Book of Words, 2d. 
Orchestral parts complete, 6s. 


CINDERELLA. A Fairy Opera. 
Cloth, 6s. Paper, 4s. 

BOOK OF WORDS. Illustrated by Heywood Sumner. 
Cloth, 2s. Paper, 1s. 

GLEE BOOK. Vols. I. and II. Cloth, 4s, each. 


Part SONGS FOR PUBLIC SCHOOLS, 


Being a cheap edition of above. 
Vols. I. and IL., in paper covers, 1s. 6d. each. 


SONGS. Vols. I. and II., cloth, 4s. each. 
SINGING QUADRILLES. 





ist Set. ‘‘ Jack and Jill,” &e., 1s. 

and Set. ‘ Humpty Dumpty,” &c., duet, 38. Solo, rs, 
3rd Set. Hunting Quadrille, “John Peel,” &c. +9 TSe 
ath Set. Singing Quadrille, ‘‘ Boys and Girls,” &c., 


List and fuli particulars may be obtained on snplitedion. 
Harrow: J. C. WitBzE, Bookseller to Harrow School. 
London: Novetio, Ewer, & Co., 1, Berners Street, Oxford Street, W. 


HE VOYAGE OF _ LIFE.— Descriptive 
Cantata for Mixed Voices, S.F., 6d. ; O.N., 2s. 6d. To be had 
from the Author, H. Davis, Garth, Ruabon. ‘ 
(List of other works to be had on application.) 


HE MUSICAL ARTISTS’ SOCIETY gives its 

Members opportunity for the production of NEW WORKS. For 

Rules and Prospectus, apply to the Hon. Sec., ALFRED GILBERT, The 
Wi codlands, 89, Maida Val e. 


DUCATION for YOUNG LADIES at Frankiart- 


o.-Main.—A Lady, long resident in England, and well acquainted 
with refined English life, wishes to receive a few more Pupils at her residence, 
healthily situated. A comfortable home, with every facility for learning 
languages and cultivating accomplishments, i is offered. References to be ex- 
changed.—Apply by letter to “‘E.U.,” AUGENER & Co., 86, Newgate Street ; 
Or to Miss UNcer, 20, Sémmering Strasse, Frankfurt-o.Main. 


VOL. XIII. (Year 1883) of 


THE MONTHLY MUSICAL RECORD 
(With Title and indeR IC g ba completed, bound in cloth), 


For 1s. an exchange of the —_ F oh mag of the Year 1883 against the 
Bound Volume can be made at the Publishers’. 
Covers for Binding Back Numbers, 1871, re 1873, 1874, 3875, ~-_ 1877, 
1878, 1879, 1880, 1881, 1882, 83, each, ne 
ALL BACK VOLUMES TO BE HAD. 


London: AUGENER & CO., Newgate Street and Regent Street. 





Collection of Standard Pieces. Se- 
Fingered and Revised by 


DEON. 


lected, Arranged for Small Hands, 
E. Paver :— 


G. F. HANDEL. 1685-1759. sd. 
1. Gavotte as i ee ro 
2. Chorus:from “The Messiah” = ve “ Io 
3. Largo.. me - ee os ee a ae 
4. Sy mphony from “ Heracles” oe oe Pe oe ee Io 
5. Chorus from ‘‘ Theodora” “ a - ds te as es 
6. Minuet oo ee e a we os “se oo « & ¢ 
J. S. BACH, 1685-1750. 
7. Prelude “ e a ee ae at hat she o 3 0 
8. Sarabande P me a = ee 6 be ‘ © 
9g. Siciliano ¥e oe a oe - oa arg i a ee 
to. Echo .. om - is =.= 
11.Gigue .. ae * oe oe re oi - 10 
12. Bourrée oe o - os oe ec @ © 
308.1 HAY DN. 1732-1809. 
13. Serenade ‘ie ae eo 2 0 
14. Arietta con Variazioni ° 2 0 
15. Andante (The Clock movement)... rie 
16. Aria from ‘‘ The Creation” i 
17. Finale from the Symphony i in B flat ° 2 0 
18. Minuet from the ‘* Surprise’? Symphony e Io 
W. A. MOZART. 1756-1791. 
19. Larghetto from the Clarinet Quintet ~ Io 
20. Romanza from the Concerto in D minor 2.0 
21. Minuet from the Symphony in flat. ° Io 
22. Aria from ‘‘ Die Entfithrung aus dem Serail” 20 
23. Duet from “‘ Le Nozze di Figaro” s © 
24. Six Minuets (composed for the Imperial Balis of Vienna) . 2 © 
L. van BEETHOVEN, 1770-1827. 
25. Allegretto from the Choral-Fantasia wv & 6 
26. Polonaise from the Serenade for Violin, Tenor, and. Violoncello nu 2s 
27. Presto from the Trio for two _— and —_— Horn .. x es 
28. Adelaide eo oe F ee oo “s 2 OO 
29. Minuet oe ey oe oe oe oe oe Io 
30. Six German Dances ; oe oe oe 20 
C. m. "WEBER. ‘eats. 
31. Minuet from the Clarinet “Quintet oe oe ee ee oe 
32. Rondo.. ee . 


33- Torchlight Dance, from “ Silvana” 

34 Annie’s Arietta from ‘‘ Der Freischiitz” 
35. Menuetto serioso from ‘‘ Euryanthe” .. oe oe 
36. Finale of the First Act from ditto 


F. apeaaains —_— oe DY. 


= Nee ND 
ecoooo9g 


1809-1847. 


37. Sunday ap oe ‘ a) 
38. The Garland .. ‘ os ‘ 10 
39- I would that my love ‘i ee ‘ Io 
40. March from the Capriccio, 0 . 20 
41. Andante from the first Piano tm es oe ‘ 20 
2, Andante from the Violoncello Sonata, 7 45 * as 20 
ROB, aaemae 1810-1856. 
43. Study . os ae “s is we “ oe Io 
44. Serenade ° “ te me ee ‘ Io 
45. A little Cradle Song ae «e lo 
46. Funeral March from the Quintet, Op. 44 es ee ite « €°6 
47. Farewell Song of the seer . e « ee so § @ 
48. Evening Song - oe o 2 0 
London : AUGENER & CO., Siena Street and iii Street. 
BENEZER PROUT’S “ALFRED.” A Dramatic 
Cantata. The Libretto by WiLL1AM Grist. 


For ne, Tenor, 
and Bass Soli, with Chorus and nee (or Pianoforte) ao @ 


go51 Vocal Score, 8vo on ie eco ow mts e 
o051a tod, Chorus Parts. E ach.. oes . net o 8 
8788 Pianoforte and Harmonium. accomp: sniment, ‘by the 


(Score copy) net 
Wind Parts may be had on Hike, 


Newgate Street and Regent Street. 


Composer. 
String Parts, each, net, 2s, 6d. ; 
Londen: AUGENER & Co., 


THE COMPLETE PIANOFORTE WORKS OF 
FRED. CHOPIN, 


Reprinted from the celebrated Russian Publication, which was 
revised, fingered, and carefully corrected after the Parisian, English, 
and German Editions by CARL. KLINDWORTH. 

In 6 Blue 4to Vols., with Portrait and Preface (8,0752 to /), 
each, net, 6s.; or, very handsomely bound, with gilt edges, &c., 
in Three Vols., complete, net, £2 12s, 6d. 

Also published in the following 4to Books :— 
s. 


d. Ss. a. 
8079 14 Waltzes... net 2 6 8072 Impromptus and Fan- 
80846 11 Polonaises net 2 6 tasias... eee oo 8 6 
8c83 51 Mazurkas ... net 3 6 8073 Berceuse, Barcarolle, 
8081 19 Nocturnes net 3 0 and six other Works 
8068 Studies and Preludes net 2 6 
net 4 0 8076 Concertos and other 
8c70 Ballades net 1 6 Works originally for 
8c7t Rondos and Scherzos Pianoforte and Orchest 
net 3 0 tra. Pianoforte Part 
8077. Sonatas wt =o Met o2 6 net 5 0 
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LD MASTERS FOR THE PIANOFORTE. OLD MASTERS FOR THE PIANOFORTE (Continued). 
Paper Covers. No. THE CLASSIC COMPANION (Continued). nase _ 
ENGLISH. gp 8287 Vo. II. Contents: Haesler, Pleyel, Gelineck, Dussek, Stei- s, ¢ 
ol OLD ENGLISH COMPOSERS for the Virginals and belt, Miiller, Beethoven, J. B. Cramer, Woelfl, Berger, 
Harpsichord. A Collection of Preludes, Galliards, Pavanes, Pollini, Hummel, and F ield. A Silhouette of Beethoven is : 
Grounds, Chaconnes, Suites, Overtures, Sonatas, &c, &c. given separately with this Vol. Bound, ros. 6d. 7 6 
Selected, Revised, and Edited by E. Pauer. With Portrait 8321 GAVOTTE-ALBUM. ‘The most celebrated Gavoties by 
of Purcell, and Biographical Notices. Cloth gilt sides and Corelli, Couperin, Rameau, Bach, Handel, Leclair, Martini, 
edges, ros. 6d. Gluck, Kirnberger, &c. Selected, partly Arranged, and 
eh Serene 8 nin he MUSICIANS. "A Collection of favourite * ° 
83002 W. BYRDE (1546-1623). Popular Pieces(Pauer) ... 2 » Dancesand othercheerful Pieces, Pade ng, ere Hh Selected 
83005 DR. J. BULL (1563-1628.)_ Popular Pieces (Pauer)... #6 from the Works of the most celebrated Composers of the 17th 
8300¢ O. GIBBONS (1583-1625.) Popular Pieces (Pauer) .. <« = 6 and 18th centuries. Revised, artly Arranged, with Si - of 
DR. J. BLOW (1648-1708). Popular Pieces (Pauer) - £6 Expression and Marks for > ea he by E ’PAUER Ele- 
H. PURCELL (1658-1695): Popular Pieces (Pauer) 2 6 oul bound, gilt sides and edges, 75. 6d. : P 
S07 T ARNE (70-170 as a (Pauer) ... $ 6) ae » Eu BES, 7 Ria ‘ 
8135 1782-1837 ‘opular Pieces (Pauer).. oo 2 © 
8136 —— 18 Nocturnes. Edited and Fingered by E. Pauer. E. 8vo 1 0 Roux QUARTO VOL UMES OF PIANO- 
FRENCH. “ —_—- a rnpeg Elegantly bound in cloth, gilt sides and edges. 
8299 OLD FRENCH COMPOSERS (1633-1829). Popuiar Pieces suitable for resents or Prizes 
” from the Works of Lully, Lalande, Campra, Rebel Des- 8075 CHOPIN, F. Pl: ANOFORTE WORKS. Reprinted 
marets, de Monteclair, Couperin, Destouches, Mouret, from the celebrated Russian Publics ation, which was 
Rameau, Rousseau, Gossec, and Grétry. Arranged and Revised, Fingered, and carefully Corrected after the 
Revised by E. Pauer se aie dl Parisian, English, and German Editions, by Carl 
8345 J.P. pena ee Popular Pieces (Pauer)... 1. 2 0 Vole wich sr paper ha aes Scharwenka, in 3 
| 3 me Sey Wi ortrait and Biography 2 12 
8101 COUP iéces a (Lindsay Sloper) I THE CLASSIC COMPANION. A Coiiect aise one 
2 e and moderate ifficult Pieces from the Works of the 
8008 a by ‘ Pi saa Pieces for Clavecin. Selected and most celebrated. Composers of Kd 17th and 8th a 
y “ 20 turies. Edited by auer. E.: 
Soro BACH, J. S. 48 Preludes and Fugues (Das Wohltemperirte 8286 Vol. I. (Corelli to Mozart.) ny: 0 with 
Klavier). Edited by E. Pauer. 8vo. Bound, 7s, 6d. 5 0 Mozart’s Portrait iets fe pi ae 
8010a, 4 ——_ The same, in 2 Books i ww each 2 6 8287 Vol. II. (Haesler to Field) ... ‘ wn €® 
8013 —— Popular Pieces from his Partitas, Suites, and Overtures. 82 THE FAMILY GIFT-BOOK. A Collectic - “a oe 
Edited by E. Pauer. 8vo. _E. he forte Pieces, comprising Christmas Music- -Pastorals— 
8016 —— The Children’s Bach. Short ‘Pieces ‘(G2 Solos, 4 Duets). Hunting Sou —L cae Songs—Soldiers’ and Sail oe 
Selected, Arranged (without Octaves), Fingered and Re- Senge Patrietic Hymns—National el dll nen 
page bg . — With Portrait, Biography, &c. Bound = of the Glden ‘Time—National Dances and Modern 
Sorry —— The same (Johann Sebastian Bach fiir die Jugend). C. 2 6 eet in dy ooh, ne tng fete lh 
8018 15 zweistimmige Inventionen (Two- nal Inventions) largest collection of good Pianoforte Shacks Goes collectec 
With Preface, &c. Edited by John Farmer, (Harrow under one cover.) Arranged by E. Pauer be sigh 
Music School Series. a oa . bated ss é 
8019 —— 15 dreistimmige Taventionen " (Three- -part " Inventions). 8324 MERRY MUSICIANS. Favourite Dances and_ other 
With Preface, &c. Edited by John Farmer. (Harrow cheerful Pieces from the Works of the most celebrated 
Music School Series.) C.. 1 6 Composers of the ™ and i8th centuries. Arranged 
8020 —— 18 Petits Préludes. Edited by John Varmer. (Harrow by E. Pauer ... . » 7 
Music School Series.) C. . 1 0|8300 OLD ENGLISH COMPOSE RS for the Virginals on 
8021 —— French Suites (6 Petites Suites). Edited by John Harpsichord, A Collection of Preludes, Galliards, 
Farmer. (Harrow Music School Series.) C 20 Pavanes, Grounds, Chaconnes, Suites, Overtures, 
8301 BACH-ALBUM. 36 Pieces by Bach. ‘Arranged for Small Sonatas, &c. &c. Selected from the Works of William 
Hands. Fingered and Revised by E. Pauer. Cloth, 4s.6d. E. 3 0 Byrde, Dr. John Bull, Orlando Gibbons, Dr. Johu 
8150 HANDEL, G. F. Popular Pieces, Edited and Fingered by Blow, Henry Purcell, and Dr. Thomas Augustine Arne. 
E. Pauer. 8vo. E.. eco ose we eee ww 2 6 Revised and Edited by E. Pauer. With Portrait ot 
8151 ——- The Children’s Handel. Short Pieces. (30 Solos, 6 Purcell, and Biographical Notices ‘ ose oto § 
Duets.) Selected, Arranged (without Octaves), Fingered, 8298 OLD ITALIAN COMPOSERS. Popular Pieces selected 
phe ig ag E — With Portrait, Biography, &c. from the most celebrated Works of the 17th and 18th 
é. ‘on a : in Pantie Anieemed. « : ad wish Sians 
sess — "The cme (ORs Fr. Handa fi ai'jogeth, "St 3 8] Spun, aly Aranged, sulemented, wt am 
8153 —— Twelve Easy Pieces, With Fingering and Explanatory and Edited by E. Pauer. With Portrait of Scarlatti ... 0 
Remarks by Dr. Hans von Bitiow. Revised by John Farmer. ~ - ° onne . a Sj ihe 
(Harrow Music School Series.) C. aie 1 4 8296 SUNDAY MUSIC. A_Collection of 100 Short Pieces 
81ssa—c —— 36Choruses. (W. H. Callcott.) | "3 Books me each es 4 extracted from the Sacred Vocal and Instrumental 
8755 ——- 6Concertos. (Noble.) Old Edition tis 30 Works of the most celebrated Composers. Pater 
8303 HANDEL-ALBUM. 36 Pieces by Handel. ‘Arranged Pe Arranged for the Pianoforte, and Revised ati E. Pauer, 
Small Hands. Fingered and Revised 7 E. Pauer, Bound with Chromo-Litho., Kew vee tee , a Ow 
in cloth, 4s, 6d. E. eve ee ose ee a - 7 
ITALIAN. Bowxr OCTAVO VOL UME S OF V OC. AL 
8093 CLEMENTI M. 12 Sonatinas, E. Pauer. 8vo. E. 10 ‘MUSIC. Elegantly bound in cloth, gilt sides and edges, suitable 
8103 CORELLI, A. Popular Pieces from the Sonatas and Con- for Presents. Pas 
one for Stringed Instruments. Transcribed and Revised SONGS. 
y & auer ... 20 =N . > = > 
8104 —— Celebrated 12 Concertos. Adapted ‘for Piano, Organ, or 8806 ae et a L. v. age (67) Songs. (Penes.) aaa 
Harmonium, by Th. Billington. Old Edition.. 3 0 % aaee. ie pa 
8105 —— 12 Solos or Sonatas for Violin or Violoncello, “with a 8844 HULLAH, JONN, 58 English Songs, by Composers 
Thorough Bass for the Pianoforte. Old Edition... “6 chiefly ‘of the 7th and 18th centuries. E, me ae Te 
8298 Oxp ITaLian Composers :—Popular Pieces selected from the 8860 ee ee ae F. Vocal Album. 52 Songs. (Pauer.) 
most celebrated Works of the 17th and 18th centuries. E. and G. Origit al Edition ‘a “ ‘se «a @§ 
beg eg ag 8 hg oeesonny = Signs of Expression 886r —— The same. Trarsposed Edition . ‘ ‘ie a Gy 
an arks for the Metronome evised and Edited b 7 >, 
E. Pauer. Complete, with Portrait of D.Scarlatti, rian om 6 0 os ae — ~ Ocigeel edition. Complete Songs pane 0°50 
82984 Book I, Frescobaldi to Locatelli... 2 6 = Sata 
82985 Book II, Galuppi to Grazioli a 2 6 | 8900 SCHUBERT, F. First Vocal Album. ‘82 Songs s. Origina 
8379 DOMENICO SCARLATTI (3683-1757). 50 Harpsichord Edition ... = wwe O 7 5 
Lessons. (Pauer.) 8vo ... “a” on voi asd 8901 —— The same. Transposec dition ... “a “ia m= 0 7 5 
SUNDRIES. = — oa a gr mag Son an aie wn . 7 6 
903 —— ird Vocal Album. 43 Songs ... 7 6 
THE CLASSIC COMPANION. A Collection of easy and 
moderately difficult Pieces from the Works of the most celebrated 8920 ae ey 5. Album of Songs. (Pauer.) E. and G. 4% e 
Composers of the 17th and 18th Centuries. Arranged ina strictly 3 Sica _-_ tin a eRe al 
chronological order, partly Transcribed, the Fingering supple- ee ee xt no 6 ’ 
mented, and the whole Revised by E. PAUVER. E. -— 8947 VOLKSLIEDER-ALBUM. Edited rm E. Pauer. (62 
8286 VoL. I., Se hee ee at the age of Seven, Popular Songs.) E. ... So FES 
contains Corelli, Kuhnau, Couperin, Teleman, Matheson 
Scarlatti, Rameau, J._S. Bach, Handel,’ Marcello, W. F. VOCAL DUETS 
Bach, Paradies, C. P. E. Bach, Haydn, a C. Bach, 8970 MENDELSSOHN, F. 16 ee Songs. (Paver.) 





Boccherini, Clementi, and Mozart. Bound, 10s. 6d wa @ E. and G oo 8 we oo twee we 0 4 6 
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lished June 1st, 1884, by | aes le rer Juin, 1884, 


AUGENER & CO., Newgate net and , Street, London. 





PIANOFORTE SOLOS. 435.4, 

BRAHMS, J. Variations and Fugue on a theme by 
Handel. Op. 24. Revised by the author ... pat oo © § © 
- 3122 DUSSEK, J. L. 6 Sonatinas (Pauer)... we Net o °| 


LOESCHHORN, A. Etudes Pregressives ‘pour le Piano, | 
destinées A perfectionner le mécanisme des doigts et | 
lexécution :— } 


6537 

Saat Pour les avancés ce ove ve each, net o 1 0 
5539 | 
NICODE, JEAN L. Tarantelle. Op. 13. No.1 ane ee ey) 
PACHER, J. A. Tendresse. Morceau mélodieux © 3 0; 
PAUE E. Gleanings from the Works of celebrated 
eo lng Transcriptions :— | 

22. Mozart. Adagio and two Minuets from Divertimento 
for Violin, Tenor, and Violoncello... o 40 

PERABO, e Pensées (contains the music to Hamlet's 
net o 5 oO} 


PRUDE ~ 
Nt, i E, L *Hirondelle, "Etude. Revue et — 


i bard MUSIC Published during last Month. To 
be had of AUGENER & CO., eeieien Street and Regen 
Street, London :— 


BRAHMS, 
GODARD, 


& @ 
Third Symphony, in F. Op. 90. _ Full score net 400 
On. : Second rio, in F. For on Violin, and Violoncello. 
am . _ net 

— Third Valse ‘(Valse- ‘Séré snade). “Op. 7 t. For Pianoforte Solo .. 
—— Second Gavotte. Op.&1. For Planciorte Solo ... 
SITT, HANS, Violin Concerto. Op, 11. For Violin and Piano- 

forte a. oes a seo ioe ses ae ees we * 


AUGENER & CO’S EDITION —8679. 
FOR VIOLIN SOLO, WITH PIANOFORTE ACCOMPANIMENT. 
Selection from the Solo Sonatas of Corelli, Tartini, Bach, and Handel. 
The Pianoforte Accompaniment (constructed upon the original bass) 
and Marks of Expression, Bowing and Fingering, 


By HENRY HOLMES. 


Quarto Vol., ~~ net, 2s. 6d. 


unc 


° 
o 
° 





par E ” Oo 4 
sCHARWENKA, ‘XAVER. Danses Polonaises. Nos. 1. Corelli, A, Sonata in G minor, 
18, 19, 20, 21 wae te nses. Polonai . Nos. © 3 0| 2 —— Fromthe Tenth Sonata. On > a Preludio adagio ; 4, Sarabanda 
SCHUBERT, FR. ScherzoinpD .. ... 1. ws 0 2 0 largo; c, Giga in F. 
SPINDLER, F, Le Carillon. Scherzo... we —. 0 3 0| 3 s— Sonatainc, No.3. Op. 5. 


PIANOFORTE DUETS; 
MOSZKOWSKI, M. Op. 23. From Foreign Parts (Aus 
aller Herren Linder). Suite de six piéces characteris- 
tiques: No. 1. Russia (Russland), No. 2. Germany 
(Deutschland). No. 3. Spain(Spanien) ... «. each o 3 0 
8634 SPONHOLTZ, A. H. Scherzo brillant, en ae dun 
grand galop os eee ane 0. : oo me 020 
ORGAN. 
8714 BEST, W. T. Cecilia. A Collection of Organ Pieces in 
diverse styles. Book XIV. 4 Organ Pieces by E. 'T. Chipp. 
1. ‘*O Sanctissima,” with two Variations and Finale ; 2. 
Andante con moto (A minor); 3. Intermezzo (G minor) ; 
4. Fugue (A minor) - “ ane je ow. Met 0 1 0 
PLEYEL 6 Sonatinas. Op. 48. Arranged by 
Fr. Hermann :— 
7847 Flute et Violon ” 
5314 Piano, Flute et V ioloncelle 
5330 Piano et deux Violons 
5337. Piano, Flute et Violon _... 2 oon te 
5374 Flute, Violon et Violoncelle Sk: com Gale 
5354 Deux Violons et Violoncelle mM ee eee 
7233 Deux Violons, Alto et Violoncelle ‘es ie ia aes 
5211 Flute, Violon, Alto et Violoncelle ne ang sea ove 
7181 Piano, Violon, Alto et Violoncelle ene 
5162 Piano, Flute, Alto et Violoncelle : 
so2zt Piano, deux V iolons, Alto et Violoncelle 
5044 Piano, Flute, Violon, Alto et Violoncelle 
VOCAL. 
9039 ABT, FR. The Seasons, A Masque to be performed by 
female characters. Written by Edward Oxenford net 
ALEXANDER, J. Love will find out the way. Song .. 0 4 0 
3858 LOEWE, C. Archibald pain Bailad _ a deep voice. 
Op. 128 ove eee ove ow. net o r 0 
SUNDRIES, 
gt80 NIECKS, FREDERICK. Aconcise Dictionary of musical 
terms, to which is pen an introduction to the — 
of music. Bound .. o 2 6 
g180a —— Introduction to "the elements of music ‘eumeah 
Bound ove eee « Mt © 8-0 


AUGENER & CO., ‘nem Street and Regent Street, London. 


OCTURNE ALBUM. A Collection of cele- 


brated Nocturnes for the Pianoforte, Selected, Fingered, and 
Revised by E. Pauer. 4to (8323), price 2s. net.—London: AuGENER & 
Co., 86, Newgate Street and Regent Street. 
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SUCCESSFUL PIANOFORTE DRAWING-ROOM PIECES. 


le Handel, G. F. Sonata in G minor. 
— a, ‘Larghetto i in A minor; 4, Gavotte in c, 

é Bach, J. S. Minuetto I°e Giga, from Sonata in &. 

7. Tartini, G. Allegro assai in c min. From the Eighth Sonata. Op, 1. 
Allegro moderato inG min, From the Tenth Sonata. Op. 1. 


‘* There is a growing desire to become ac d with the of the ea in 
the musical legacies lett to posterity by the ‘mighty masters of days gone by. 
knowledge of some of the writers whose works Mr. Holmes has drawa upon was not z 
long since confined to their mere names, It is the characteristic of musical enterprise 
whether in the provider or the purchaser, to make intimate acquaintances of those whom 
heretofore were knowr. on'y by name, therefore all undertakings of a nature like the 
pret deserve and should receive, nay, more, should be able to command encourage- 
iment.” 


.— 








AUGENER & CO.'s EDITION, No. 875 
IFTEEN MARCHES FOR’ THE ORGAN 


(With Pepat Ossticato), By SCOTSON CLARK. 
Oblong Volume, net 4s. 
. Marche Anglaise. | 8, Commemoration March, 
Marche aux Flambeaux, g. Festal March. 
Marche des Fantémes, 10, Inauguration March, 
Marche des Girondins, 11, Pilgrims’ March. 
Marche des Jacobins, 12. Procession March. 
Marche Militaire, | 13. Roman March. 
. Belgian March. 14. Russian March. 
15. Vienna March. 
All these Marches are also published singly, in Folio Editions, for Piano- 
forte Solo, | Piano Duet, Harmonium, —_ &c., at 3s. and o> each, 


“THE MONTHLY MUSICAL RECORD. 
SUBSCRIPTIONS PER ANNUM (Free by ey — 


yoyeyys 








s @. 
Postal Union pol gn and America) .. 2 6 
Australia and Foreign Colonies oe 3 0 
The Scale of Charges for Advertisements in reference to musical matters is 
as follows :— 


Per Pace q ee oe ~ oe &s ° 
8IN. BY3 - oe o oo a 2 16 
4 IN. BY 3 oe o ~ or oe ee 1 10 
2IN.BY3 = oe e a) ~ o o 16 
TIN, BY 3 06 ce oe eo « @9 
_Smaller Advertisements at the rate of 18, per line. 





CONTENTS, 
PAGE ——- 
121. Sir MIcHAEL Costa, 
121, EXCERPTS FROM AND REMARKS ON WAGNER'S PRosE WRITINGS, 
By Fr. Niecks. (Continued.) 
123. CHRONOLOGICAL TABLES AND THEIR MateriaL. By E. Paver. 
“GERMAN ORGANISTS ” (continued). 
125. EuGENE D’Aubert. (T. L. SOUTHGATE). 





YDNEY SMITH. Freischiitzde Weber. Grande 
Fantaisie de Concert. 4s, 

s. d. 

La Cascade de Rubis. Morceau élégant ... ses ove ove 40 
Lily of the Valley. Mazurka... oa sé ove “- a oo 4 0 
Souvenir de Spa. Mélodie ... 9. 0 ue tees i we 
The Mountain Stream eee ooo ooo oo ¢ 0 
Tarantelle in £ minor (dedicated to E. Pauer) oon aes w 6 © 


A. JENSEN. PIANOFORTE WORKS. 


Songs, and Dances, 20 Small Pieces (8186 a, — seemed by 
Joun Sanuae (Harrow School Edition), 2 Books, each 1s. 6d 
Wanderbilder. me 17 (1148 a, 4), each, 1s. 8d. 
The Mill (Die Muhle), 3s. 
Romantic Studies. Op. 8 (8185 a, 4), each net, 1s. 6d, 


128, FOREIGN CORRESPONDENCE: BgRLIN, Leipzic, VIENNA. 
| 130, REVIEWS, 
131. Our Music Paces: MiNvETTO, No, 2, FROM Mozart’s Diverti- 
MENTO. TRANSCRIBED py E. PAvER. 
136. CoNCERTS AND OPERA: PHILHARMONIC; RiIcHTER; Cu. HALLE 
rR. Bitow ; Max Paver; Mme, Essiporr; SARASATE ; Bacu 
Cunens Drury LANE. 
139. MusIcAL Norss. 
141. AUGENER & Co.’s VocAL SCHOOL AND EXeRCISES ; RHEINBERGER ; Kc. 
142, TRADE AND PROFESSIONAL ADVERTISEMENTS, 
143. OLD MASTERS FOR THE PrANoFoRTE, &c. 
‘144. AuGENER & Co.’s Novettigs. Fore:cn Novrcrirs, 
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